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Freeman's is honored to present Pop prints, multiples, 
graphics and art reference books from the estate of 
distinguished Philadelphia collector and philanthropist 
Robert J. Morrison. A celebrated advertising executive 
Morrison was awarded more than 200 national creative 
awards over the course of his career, and later in life, turned 
his attention to philanthropic causes. From his earliest years, 
however, Morrison had an eye for graphic design, and began 
what became his lifelong passion—collecting art—at the 
young age of 12. By the end of his life, Morrison owned 
hundreds of cherished graphic works ranging from vintage 
postcards and gallery announcements to rare prints and 
multiples. Bob was passionate about art, and loved to share 
his collection and knowledge with others 


When he was in his early 20s in the 1960s, Morrison moved 
to New York where he began a successful advertising career. 
At this time, the Pop art movement was flourishing and 

Bob was drawn to its blend of art and design. Recently he 
stated, “Intriguingly, the most prolific and publicized artists, 
Roy Lichtenstein, Jasper Johns, and Andy Warhol were also 

in advertising working as illustrators or artists” Even though 
Bob couldn't at first afford original works by these artists, 

he eagerly attended exhibitions and openings, and always 
tried to come away with at least a signed invitation or poster. 
Indeed, the auction includes several signed Castelli Gallery 
invitations for Warhol print exhibitions, Guggenheim museum 
posters signed by Roy Lichtenstein and other ephemera 
signed by the artists. 


Over time, Bob's career found increasing success, and his 
art budget grew along with it. He began seeking out original 
prints and drawings, as well as the advice of established 
collectors and industry tastemakers. Interviewed many years 
later, Morrison gratefully described formative mentors of 
this era: “Gallerists and curators became personal friends 
and took me under their wing. Once they discovered that 


THE COLLECTION OF 
Robert J. Morrison 


my passion was authentic, an entire world opened up to me. 
| got involved with the circle of private collectors. About 
eighty percent of my collection came from their walls.” 


Some of the most iconic works from Morrison's Pop Art 
collection were likely acquired in this era. Highlights include 
prints by Roy Lichtenstein such as Sweet Dreams, Baby!, 
Crying Girl and Shipboard Girl; Andy Warhol screenprints such 
as two copies of Liz, Flowers, three variations from the Mao 
series, and Self-Portrait. Works by other Pop artists, Claes 
Oldenburg, Jim Dine and Tom Wesselmann are also featured 
in the auction, as well as works by those influenced by Pop 
like Wayne Thiebaud and Ed Ruscha. 


Morrison eventually moved to Philadelphia where he 
worked as executive creative director for several agencies. 
He discovered Philadelphia's Print Center on foot one day 
and was hooked—returning again and again to discover 
new artists and meet local collectors. Bob eventually joined 
the Print Center's Board of Governors where he worked 

to promote young printmakers and nurture new collectors. 
Bob was also a dedicated philanthropist in our city, serving 
as a Board member and Chair of the Delaware Valley 
Legacy Fund, and also gave time and support to OutGivers 
and amfAR. Bob helped launch the WillPower Project. 

In 2007, in partnership with the Rockefeller Group, Bob 
created “The Fine Art of Tangible Assets,” a monograph and 
conversation discussing the transformation of collections into 
philanthropic capital, and more recently, helped launch an 
emerging art collectors’ group, Philly Stewards. 


There is no doubt that Bob cared deeply about giving back to 
his community, and dedicated his talents in writing, speaking, 
finance and art collecting to many who were eager to learn 
from his expertise. He opened his doors to aspiring collectors 
and students as well as museum directors, scholars and 
curators; all of whom referred to Bob as a friend. 


Bob Morrison was a remarkable collector, who recognized the 
talent and original vision of Andy Warhol and the Pop artists of 
his generation when their work was still plotting a shockingly new 
direction in contemporary art. As a young advertising executive 
in New York, the work was relevant to his creative life in that 
sector as well as affordable within a young professional's budget. 


In his retirement, Bob very generously shared his collection 

with the museums, collectors, and art lovers of Philadelphia. | 
remember fondly how he lent a group of works by Warhol to 
round out PAFA's presentation of a gift of that artist's Polaroids 
that were donated to us by the Warhol Foundation. On another 
occasion, he opened his home to a group of docents and shared 
stories of how he collected the art work as well as signed copies 
of books, posters, and ephemera. His collection was unique in 
being so personal and Bob was especially warm in sharing it with 
those who demonstrated shared interest in Pop art and artists. 


David R. Brigham 


CEO and President, Pennsylvania Academy of the Fine Arts, Philadelphia 


One of Robert Morrison’s passions was bringing people of diverse ages and 
experience around his handsomely appointed dining room table; or gathered 
on couches in the intimate sitting room at the heart of his South Philadelphia 
townhouse. In the latter, more frequently used space, Bob's guests would 
enjoy cheese and crackers, paté and deli-meats, plus wine in constantly- 
refilled glasses. Like their host, Bob’s guests would delight in early Pop Art 
posters and prints by such luminaries as Roy Lichtenstein and Jim Dine with 
which they were surrounded. Intense discussions encompassing current 
events and the ever-changing art world would ensue. 


Ruth Fine 


Artist, Curator, previously Curator of Special Projects In Modern Art, Curator & 
Head of Modern Prints & Drawings, National Gallery of Art, Washington, D.C. 


Bob was an amazingly generous and warm person whose passion for art 
was deeply felt and infectious for anyone who spent time with him. His 
collections of contemporary prints and photographs was wide-ranging, 
and his innate sense of curiosity often lead him to acquire unusual works 
by well-known artists. He also played an important role as a supporter 

of emerging artists and young collectors, the latter a focus of his recent 
philanthropic work as he sought to engage young Philadelphians and New 
Yorkers in the practice of collecting and donating works of art—the endeavor 
that had brought him such great joy and satisfaction in his own life. Bob 
loved to bring people of mutual interests together and | am honored to 
have been among the participants in his numerous dinner and cocktail 
parties, where fascinating conversations were the primary sustenance. His 
presence in the Philadelphia art community will be greatly missed, but we 
will remember him with great fondness and as an exceptional source of 
inspiration as we continue to advocate for support of the fine arts. 


Shelley Langdale 
Curator & Head of Modern Prints & Drawings, National Gallery of Art, Washington, D.C., previously 
The Park Family Associate Curator of Prints and Drawings, Philadelphia Museum of Art 


A champion of printmaking and photography, The Print Center was a 

natural ‘home’ for Bob. He visited during his first weeks in Philadelphia in 
the late 1970s, and the Joe Goode print he acquired on that day remained 

a treasured part of his collection. In 2014, Bob was the recipient of a Print 
Center Honors Award, and in 2015 he joined our Board of Governors. We 
enjoyed his hospitality on many wonderful evenings amidst his wonderful 
collection - engaging visiting artists and curators in stimulating conversation 
was one of his favorite endeavors. 


Bob was a highly dedicated and integral member of the Board of Governors 
of The Print Center, chairing our Nominating Committee and serving on our 
Executive and Benefit Committees. Bob brought creativity and passion to 
everything he touched. His devotion to The Print Center was remarkable, 
and we were incredibly fortunate to have his leadership. 


We are grateful for his contributions and have the deepest respect for his 
achievements. He is sorely missed. 


Elizabeth Spungen 


Executive Director, The Print Center, Philadelphia 


Bob's passion for the arts was boundless. So were his friendship and his generosity to 
the museums and arts organizations of Philadelphia. Active as an educator, he dedicated 
much of his time to helping artists and giving children the tools to be creative. From 

the start, his love for Pop Art was connected to an ethical stance in relation to society. 
He achieved success in New York advertising as a young man in the 1960s and 1970s, 
and he gravitated to Pop Art because it spoke to both the truth and the trickery of his 
profession. He purchased many works of art directly from the artists or from their early 
exhibitions. 


Bob once told me that Pop Art was “democratic,” and | asked him what he meant. We 
were in his house, so he turned around to show me that one of his Warhol Marilyns 
was signed with a magic marker, one was signed with a ballpoint pen, one had a gallery 
stamp, and one had no signature at all. None of them were “better,” or meant more 

to him, than the others, and that was the point. The works in his collection were his 
children, and they all spoke to his emotions. Warhol had shown Liz Taylor to be a dream 
of refinement and beauty, who was nonetheless fragile. Chairman Mao was a different 
sort of figure entirely, a frightening official portrait that conveyed impenetrability. Bob 
liked to point out that ‘Pop’ came from ‘popular, and that while we may take these well- 
known images for granted, they shape our thinking all the same. 


William R. Valerio 
The Patricia Van Burgh Allison Director and CEO, 
Woodmere Art Museum, Philadelphia 


Image Credits: 
pages 6-7: ©Ray Costello 

pages 8, 12-15: personal collection of Robert J. Morrison 
pages 14-15: courtesy of the Print Center 

page 14-15: ©Harris Fogel (upper left) 


Within a few weeks of my joining the team at Freeman's, Bob introduced himself and 
invited me to lunch and to view his collection of Pop prints. He had been a long time 
buyer at Freeman's, and soon became a regular consignor, sometimes selling an item to 
help hone his collection, and in other instances, to generate funds for one of the many 
charities that were dear to his heart. Bob was always the first to arrive at an exhibition 

(he never missed an opening), and was always curious and complimentary. Bob loved to 
share news from his vast network of executives, curators, collectors and friends; and was 
always interested to hear about far away art fairs and museum exhibitions. Bob's collection 
reflects the man we knew - one who embraced egalitarian ideals and diversity, but was 
also deeply witty and intelligent. 


Anne 
Senior Specialist, Vice President, Freeman's, Philadelphia 
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There’s no doubt that collecting 
Contemporary Art can be a wonderful 
passion. Maybe even an obsession. For 
me, it has always been both, and | have 

never regretted the journey. 


Robert J. Morrison 
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Roy Lichtenstein (American, 1923-1997) 
Foot and Hand 


1964, pencil signed and dated, numbered 185/300 
(there was also an unknown number of signed, 
unnumbered proofs). with margins, Leo Castelli Gallery, 
New York, publisher. Color offset lithograph on wove 
paper. 

Image: 16 3/4 x 21 in. (42.5 x 53.3cm) 

Sheet: 17 1/4 x21 5/8 in. (438 x 54.9cm) 

[Corett, L4] 


$4,000-6,000 
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Roy Lichtenstein (American, 1923-1997) 
Foot Medication Poster 


1963, pencil signed, one of an unknown 
number printed before exhibition text (aside 
from the signed and numbered edition of 100 
posters also without text) with margins, Leo 
Castell Gallery, New York, publisher. Offset 
lithograph (halftone) on lightweight wove 
paper. 

Image: 15 5/8 x 15 3/4 in. (39.7 x 40cm) 
Sheet: 22 7/8 x 16 7/8 in. (58.1 x 42.7cm) 
[Corlett, App. 3] 


NOTE 
Foot Medication Poster is one of many signed 
graphic works in Bob's collection which were 
initially created as exhibition flyers, posters 

or giveaways. The present work was created 
to advertise a group drawing show at Leo 
Castelli Gallery in 1963 which also included 
works by Lee Bontecou, Nassos Daphis, Jasper 
Johns, Robert Rauschenberg. Frank Stella, Jack 
Tworkov, and Gerald van de Wiele. 


$2,000-3,000 
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Roy Lichtenstein (American, 1923-1997) 
Knock. Knock Poster 


1975. pencil signed and dated. from the edition of approximately 100 
signed copies, with full margins, Centre National d'Art Contemporain, 
Paris, publisher. Line-cut on Arches. 

Image: 21 1/4 x 15 3/4 in. (54x 40cm) 

Sheet: 25 3/4 x 18 3/4 in. (65.4 x 47.6cm) 

[Corlett. App. 8] 

nore 

Knock. Knock Poster is another reproduction of a drawing used for an 
exhibition poster. In this instance, the onomatopoeic text, “Knock Knock" 
is employed as a vital component of the composition. This playful 
treatment of language has further whimsical significance in that it acts 
asa pun on the publisher and exhibition venue's initials, 'CNAC! Here, 
Lichtenstein contributes to a long history of witty word play in visual art 
ranging from Duchamp's infamous. "LH.O.O.Q" to present day, living 
artists’ work such as Ed Ruscha's “HONK.” and “OOF”. 


$2.000-3,000 
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Roy Lichtenstein (American, 1923-1997) 
Crying Girl 


1963, pencil signed, from the edition of 
unknown size, with wide margins, Leo Castelli 
Gallery, New York, publisher. Color offset 
lithograph on lightweight. off-white wove paper. 
Image: 17 1/4 x 23 3/16 in, (43.8 x 58.9cm) 
Sheet: 17 15/16 x 24 in, (45.6 x 61cm) 

[Corlett, 11.1] 


NOTE 
Crying Girl is one of Lichtenstein's earliest 

Pop Art prints and employs several of the 
quintessential elements which soon defined his 
exploration of this new genre. The image of a 
woman locked in a dramatic moment taken from 
or inspired by serials, cartoons and the like was 
‘one the artist explored repeatedly in the early 
1960's, and highlights the often hyper-stylized 
treatment of women in graphics in that era. The 
cropped image here necessitates a closer look 
at the building blocks of print itself -- benday 
dots - which, set against primary colors, black 
and white became the defining visual language 
of Lichtenstein's work . Crying Girl was created 
to announce Lichtenstein's exhibition at Leo 
Castelli Gallery which began in September of 
1963. Copies without the printed text (such as 
the present example) were sold and given away 
during the exhibition, and may be when Bob 
acquired this important print 


$30,000-50,000 
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After Roy Lichtenstein (American, 1923-1997) 
Girl with Hair Ribbon (Poster) 


1982, pencil signed, from the edition of 250, with 
wide margins. published by Petersburg Press, London 
and New York for the exhibition "Roy Lichtenstein: 
Paintings” at The Parrish Art Museum, Southampton. 
New York, 1982. Color screenprint poster with 
printed text on wove paper. 

Image: 47 7/8 x 47 7/8 in. (121.6cm x 121.6cm) 
Sheet: 65 11/16 x55 3/8 in. (1668 x 140.8cm) 


54,000-6,000 


8 


Roy Lichtenstein (American, 1923-1997) 
Sandwich and Soda 
from X + X (Ten Works by Ten Painters) 


1964, from the edition of 500, with full 
margins. The Wadsworth Atheneum, Hartford, 
Connecticut. publisher. Color screenprint on 
clear plastic. 

Image: 19 x 23 in. (48.3 x 58.4cm) 

Sheet: 20 x 24 in. (50.8 x 61cm) 

[Corlett 35] 


$4,000-6,000 


9 


Roy Lichtenstein (American, 1923-1997) 
Seascape (1) 

from New York Ten 

1964 (published in 1965), ink signed and numbered 
34/100 (there were also 25 artist's proofs lettered 
A-Y). the full sheet. Tanglewood Press, Inc., New 
York, publisher. Color screenprint on translucent 
Rowhux 

Sheet: 16 15/16 x 21 7/8 in. (43 x 55.6cm) 
(Cortett, 36] 


$4,000-6,000 
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Roy Lichtenstein (American, 1923-1997) 
Sunrise 


1965, pencil signed, from the edition of 
unknown size, with margins, Leo Castell 
Gallery, New York, publisher. Color offset 
lithograph on lightweight wove paper. 
Image: 17 1/4 x 23 1/4 in. (438 x 59cm) 
Sheet: 18 1/4 x 24 1/4 in. (464 x 61.6cm) 
[Corlett. 1.7] 


'$6,000-10,000 


TT 


Roy Lichtenstein (American, 1923-1997) 
Moonscape 

from 11 Pop Artists, Volume | 

1965, dedicated in pencil on the reverse To Bob 
& Barbara / RF. Lichtenstein’ (presumably a print 
outside the edition of 200 plus 50 artist's proofs), 
Original Editions, New York, publisher. Color 
screenprint on blue Rowlux. 

Sheet: 19 7/8 x 23 7/8 in. (50,5 x 60.6cm) 
[Corlett, 37] 

NOTE 

Created for the first volume of *11 Pop Artists” 

in 1965, Moonscape is the first editioned piece in 
which Lichtenstein used Rowlex, a plastic material 
with shimmery properties. The artist discovered it 
ata novelty store and found that it offered “a sort 
of ready-made nature.” He used it again for his 
first series of prints - Ten Landscapes ~ (see lots 
12-15) in which he experimented with different 
‘combinations of his own photography, Mylar 

and screenprinting. As Ruth Fine notes in her 
introduction to the catalogue raisonné, “Whereas 
most of Lichtenstein's images have direct sources in 
printed materials - the comics, the Yellow Pages - 
the landscapes are wholly invented.” 


ML. Corlett, The Prints of Roy Lichtenstein: A 
Catalogue Raisonné 1948-1997, New York, 2002. p. 
23 (Introduction by Ruth Fine), 


$10,000-15,000 
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Roy Lichtenstein (American, 1923-1997) 
Landscape 2 

from Ten Landscapes 

1967, pencil signed and dated, numbered 
42/100 (there were also 10 copies in Roman 
numerals reserved for the artist and publisher), 
the full sheet, Original Editions, New York and 
Leo Castelli Gallery, New York, co-publishers 
and with the Original Editions adhesive verso. 
Screenprint on four-ply white rag board with 
a screenprinted translucent moiré Rowlux. 
overlay (lacking the original larger composition 
board mount). 

Sheet: 11 7/8x 18 in. (30.2 x 45.7cm) 
[Corlett, 52] 


'$2,000-3,000 


13 


Roy Lichtenstein (American, 1923-1997) 
Landscape 3 

from Ten Landscapes 

1967, pencil signed and dated verso, 
numbered 8/100 (there were also 10 copies 
in Roman numerals reserved for the artist and 
publisher), the full sheet, Original Editions, 
New York and Leo Castell Gallery, New 
York, co-publishers. Color screenprint over 
chromogenic photographic print on white rag, 
board (lacking the original composition board 


mount). 
Sheet: 11 7/8 x 16 9/16 in. (30.2 x 42.1cm) 
[Corlett, 53) 


$2,000-3,000 
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Roy Lichtenstein (American, 1923-1997) 
Landscape 6 

from Ten Landscapes 

1967. pencil signed and dated. numbered 
8/100 (there were also 10 proofs reserved 
for the artist and publisher), Original Editions, 
New York and Leo Castell Gallery, New York, 
‘co-publishers and with the Original Editions 
adhesive verso. Screenprint on blue-green 
moiré Rowlux with chromogenic photographic 
print collage, mounted on four-ply (lacking the 
white rag board mount). 

Sheet: 13 1/8 16 5/16 in. (333 x 41.4cm) 
[Corlett, 56] 


$3,000-5,000 
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Roy Lichtenstein (American, 1923-1997) 
Landscape 10 

from Ten Landscapes 

1967. penci signed and dated, numbered 
47/100 (there were also 10 copies in Roman 
numerals reserved for the artist and publisher) 
Original Editions, New York and Leo Castell 
Gallery, New York, co-publishers and with the 
Original Editions adhesive verso. Screenprint 
‘on chromogenic photographic print and 
translucent moiré Rowlux collage, mounted on 
four-ply, white rag board (lacking the original 
larger composition board mount) 

Sheet: 15 7/16 x 16 9/16 in. (39.2 x 42.1cm) 
[Corlett. 60] 


'$2,000-3,000 
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Roy Lichtenstein (American, 1923-1997) 
Rising Sun Announcement 


Circa 1967, presumably an unsigned proof (Corlett calls for 
Copies signed in marker verso), from the edition of unknown size, 
Rosa Esman, New York. publisher. Screenprint on opaque white 
Row. 

Sheet: 37/8x 6 9/16 in, (98x 167cm) 

ICodett. App. 6] 

NOTE 

Mary Lee Corlett notes that this work was produced to promote 
the series “Ten Landscapes” and was included in a promotional 
mailing. The image reproduces "Landscape 4” (Corlett, 54). 


$1,000-2,000 
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Roy Lichtenstein (American, 1923-1997) 
Temple 


1964, pencil signed and dated, numbered 30/300 (there 
was also an unknown number of mailers), with margins, Leo 
Castelli Gallery, New York, publisher. Color offset lithograph 
on smooth, cream wove paper. 

Image: 23 x 17 1/4 in. (61 x43.8cm) 

Sheet: 23 11/16 x 17 3/4 in. (602 x 45.1cm) 

[Corlett. 13} 


$2,000-3,000 
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Roy Lichtenstein (American, 1923-1997) 
Real Estate 


1969, pencil signed and dated, numbered 34/100 (there were 
also 10 artists proofs), with wide margins, Chelsea House 
Publisher. New York. Publications IRL. Lausanne, Switzerland 
and Paul Bianchini, New York, co-publishers. Color lithograph 
‘on Arches. 

Image: 13 7/16x 32 in. (34.1 x81.3cm) 

Sheet: 19 7/16 x 37 3/4 in. (49.4 x 95.9cm) 

[Corlett. 88] 


$6,000-10,000 
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Roy Lichtenstein (American, 1923-1997) 
Modern Art Poster 


1967, pencil signed and numbered 115/300 
(there was also an unknown number of unsigned, 
unnumbered proofs), with margins, Leo Castell 
Gallery, New York, publisher. Color screenprint on 
smooth, ivory wave paper. 

Image: 8 x 10 15/16 in. (203 x 27.8cm) 

Sheet: 9 1/16 x 12 in. (23 x 30.5cm) 

{Corlett, 118} 


$3,000-5,000 


EPTEMBER 
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Roy Lichtenstein (American, 1923-1997) 
The Solomon R. Guggenheim Museum Poster 


1969, pencil signed and dated, numbered 
93/250 (there was also an unknown number 
of artists proofs), with wide margins, the 
artist and Leo Castelli Gallery, New York, 
co-publishers. Color screenprint on BFK Rives. 
Image (diameter): 23 1/8 in. (58.7cm) 

Sheet: 28 5/8 x 28 5/8 in. (72.7 x 72.7cm) 
[Corlett, 83] 


$4,000-6,000 
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Roy Lichtenstein (American, 1923-1997) 
The Solomon R. Guggenheim Museum (Poster) 


1969, pencil signed by the artist, inscribed 
“#14 of 25 signed in support of the Artists 

for American Indian programs - Princess Pale 
Moon / American Indian Heritage Foundation’ 
verso, from the edition of 3,000-5,000, with 
full margins, Poster Originals, Ltd., New York, 
publisher. Color screenprint on smooth white 
wove paper. 

Image (diameter): 23 1/8 in. (58.8cm) 

Sheet: 28 13/16 x 28 7/8 in. (73.2 x 73.3cm) 
{Codett, 11.25] 


$800-1.200 


FLM: FESTIVAL 
DU LHÄRNON CHALL 
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Roy Lichtenstein (American, 1923-1997) 
Lincoln Center (Poster) 


1966, from the edition of 500. published by 
Lincoln Center/List Art Poster and Print Program. 
New York to announce the Fourth New York Film 
Festival. Color offset lithagraph on smoath white 
wove paper mounted on foam core. 

Sheet: 44 3/4 x 29 3/8 in. (1137 x 74.6em) 
ICorlett, 11.21] 

Unframed 


500-800 


pen Winter Jaz 
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Roy Lichtenstein (American, 1923-1997) 
Aspen Winter Jazz Poster 


1967. ink signed and numbered 25/300 (there were 
lso approximately 12-15 artist's proofs). the full sheet. 
co-published by the artist and Leo Castelli Gallery, New York 
for the Aspen Winter Jazz Festival. Color screenprint on heavy 


pe 
Sheet: 40x 26 in. (101.6 x 66cm) 
[Cortett, 44] 


$1,000-2,000 
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Roy Lichtenstein (American, 1923-1997) 
Modern Sculpture with Apertures 


1967, ink signed and numbered 45/200 (there were 
also approximately 15 artist's proofs). published by the 
artist for Artists for Scholarship, Education, and Defense 
Fund for Racial Equality. Color screenprinted enamel on 
interlocking Plexiglas forms with mirrored silver Mylar. 
height: 16 1/2 in. (41.9cm) 

width: 6 in. (15.2cm) 

depth: 7 1/2 in. (19cm) 

[Corlett 46] 


$3,000-5,000 
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Roy Lichtenstein (American, 1923-1997) 
Explosion 

from Portfolio 9 

1967. pencil signed and numbered X/XX (there was 
also an edition of 100 in Arabic numerals and 10 artist's 
proofs). Hollander Workshop, New York. publisher and 
with their blindstamp. Lithograph on wove paper. 
Sheet: 21 15/16 x 16 15/16 in. (55.7 x 43cm) 

[Corlett, 49] 


$10,000-15,000 
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Roy Lichtenstein (American, 1923-1997) 
‘Sweet Dreams, Baby! 
from 11 Pop Artists, Volume IIl 


1965, pencil signed and numbered 149/200 (there 
were also 50 in Roman numerals and approximately 
5 artist's proofs) with full margins. Original Editions, 
New York, publisher. Color screenprint on heavy. 
‘smooth white wove paper. 

Image: 35 9/16 x 25 9/16 in. (90.3 x 64.9cm) 
Sheet: 37 5/8 x 27 5/8 in. (95.6 x 70.2cm) 
[Corlett, 39] 


NOTE 
In her forward to the The Prints of Roy Lichtenstein: 
‘A Catalogue Raisonné, Ruth Fine writes, “Lichtenstein 
has said he thinks of his 11 Pop Artists prints as. 

his first “true” Pop prints, the ones that were really 
done as prints." In the present work. contributed to 
the third volume of 11 Pop Artists, Lichtenstein's 
primary subject and emphasis is text. rather than. 
pictorial narrative of who delivers the punch and 
why. Here, the words ‘POW!" and ‘Sweet Dreams, 
Baby’ exemplify perfectly what Fine describes as 

the artist's juxtaposition of “a verbal-visual language. 
both as a cartoon-bubble conversation device and to 
suggest sound, referred to as 'audioscription' by the 
artist (Wham "Crak." *Pow?) presenting the issue of 
language and its formal properties in a very different 
context than it has been used.” 


ML. Corlett. The Prints of Roy Lichtenstein: A Catalogue 
Raisonné 1948-1997, Introduction by Ruth Fine, New. 
York, 2002 (pp. 21-22). 


$60,000-100,000 
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Roy Lichtenstein (American, 1923-1997) 
Repeated Design 


1969, pencil signed and dated, numbered 46/100, with 
full margins, published by the artist. Color lithograph on 
Arches. 

Image: 12 x34 in. (30.5 x 91.4cm) 

Sheet: 16 3/4 x 40 3/4 in. (42.5 x 103 5cm) 

ICorlet, 90] 


$4,000-6,000 
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Roy Lichtenstein (American, 1923-1997) 


Modern Print 


1971, pencil signed and dated, numbered 137/200 
(there were also 15 artists proofs), with full 
margins, co-published by the artist and Gemini 
GEL. Los Angeles and with their blindstamps and 
inkstamps verso. Color lithograph and screenprint 
con Special Arjomari 
24x24 in. (61 x 61cm) 

eet: 30 x30 15/16 in. (78.6 x 78.&cm) 
[Corlett 103] 


$6000-10,000 
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Roy Lichtenstein (American, 1923-1997) 
Pyramids 


1969. pencil signed and dated (presumably a proof apart 
from the edition of 101 plus an unknown number of artist's 
proofs in Roman numerals). with margins. published by the 
artist for the Print Collectors of the Friends of Art, Kansas 
City. Missouri. Color lithograph on Arches. 

Image: 11 1/2 x 34 7/8 in. (29.2 x 88.6cm) 

Sheet: 16 7/16 x 38 13/16 in. (41.8 x 98.ócm) 
[Corlett, 87] 


'$4,000-6,000 
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Roy Lichtenstein (American, 1923-1997) 
Pyramid 


1968, pencil signed and numbered 37/300 (approximately 
50-100 were released, there were also a few artists proofs) 
published by the artist. Color screenprint on lightweight board 
folded into a three-dimensional pyramid. 

height: 14 3/4 in. (37.6cm) 

width: 19 3/4 in. (50.2cm) 

depth: 19 3/4 in. (50.2cm) 

[Corlett, 62] 


$1,500-2,500 
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Roy Lichtenstein (American, 1923-1997) 
Pyramid 


1968, pencil signed and numbered 28/300 
(approximately 50-100 were released, there 
were also a few artist's proofs), published by 
the artist. Color screenprint on lightweight 
board folded into a three-dimensional pyramid. 
height: 14 3/4 in, (37.6cm) 

width: 19 3/4 in. (50.2cm) 

depth: 19 3/4 in. (50.2cm) 

[Corlett, 62] 


$1,500-2,500 
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Roy Lichtenstein (American, 1923-1997) 
Shipboard Girl 


1965, pencil signed, from the edition of unknown size, with 
wide margins, Leo Castell Gallery, New York, publisher. Color 
offset lithograph on wove paper. 

Image: 26 1/16 x 19 3/16 in. (53.5 x 48.7cm) 

Sheet: 27 1/8 x 20 3/16 in. (68.9 x 51.3cm) 

[Corett, 1.6] 


NOTE 
Lichtenstein mused that he had “always seen a relationship 
between certain kinds of commercial art and classical art: the 
handsome man and the pretty girl is a kind of prototype in a 
lassical way: you're developing an archetype of something... 
It’s vulgarized so it's humorous. It is developing a type which 
in a certain way is the perfect athlete... and the repetition of 
that, year after year and building on it. They're not built by 
‘one commercial artist. There are generations of commercial 
artists that develop this simple way of showing cartoon 
figures... or a mirror. It is developed and believed in by the. 
culture.” Indeed, Shipboard Gir is one of Lichtenstein's best- 
known takes on the female ‘archetype’ - with hyper-stylized 
red lips and yellow-blonde hair, she fits into a slick version of 
‘American beauty we recognize from decades of commercial 
print imagery. Interestingly. Lichtenstein has chosen to flood. 
and thereby emphasize these zones with full color, whereas her 
skin and sky are rendered in the oversized benday printing dots, 
Lichtenstein's ever-present reference to print. 


ML. Corlett, The Prints of Roy Lichtenstein: A Catalogue Raisonné 
1948-1997, New York. 2002, p. 23 (Introduction by Ruth Fine). 


'$30,000-50,000 
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Roy Lichtenstein (American, 1923-1997) 


Haystack #5 


from Haystack Series 


Gemini G.E.L. Los Angeles, publisher and with their blindstamps. 


1969. pencil signed and dated, numbered 81/100 (there were 
Color lithograph and screenprint on BFK Rives. 


also 10 artist's proofs). with wide margins (trimmed slightly) 
Sheet: 19 15/16 x 30 1/8 in. (50.6 x 76.5cm) 


Image: 13 3/8 x 23 1/2 in. (34 x 59.7cm) 
[Corlett, 69] 


$5,000-8,000 
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Roy Lichtenstei 
Haystack #6, State ll 
from Haystack Series 


in (American, 1923-1997) 


1969. pencil signed, titled ‘State Il and dated, numbered 13/13 
(there were no recorded artist's proofs). with wide margins. 


Image: 13 7/16 x23 1/2 in. (34.1 x 59.7cm) 
Sheet: 20 9/16 x 30 5/8 in. (52.2x 77.8cm) 
73) 


$5,000-8,000 
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Roy Lichtenstein (American, 1923-1997) 


Mirror 


1990, pencil signed and dated, numbered 12/250 (there were also 50 
artist's proofs), the full sheet, co-published by the artist and Gemini GEL. 
Los Angeles for the benefit of the Harvey Gantt for Senate Campaign and 
with the Gemini G.E.L blindstamps and inkstamps verso. Color screenprint 
on four-ply board. 

Sheet: 10x 7 3/16 in (25.4 x 18.3cm) 

[Cortett, 246 


$3,000-5,000 
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Roy Lichtenstein (American, 1923-1997) 
Red Lamp 


1992, pencil signed and dated, numbered 170/250 (there were 
also 40 artists proofs), the full sheet. co-published by the artist 
and Leo Castelli Gallery, New York for Art Takes Care Benefit, for 
the Village Nursing Home, New York. Color lithograph on wave 


paper. 


1/2 in. (40.6 x 47cm) 
x24 in. (54.6 x 61cm) 


$8,000-12,000 
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Roy Lichtenstein (American, 1923-1997) 
Finger Pointing 
from The New York Collection for Stockholm 


1973, pencil numbered 129/300 verso (there was 
also an unknown number of proofs). the full sheet, 
Experiments in Art and Technology. Inc, New York, 
publisher and with the artists copyright stamp verso. 
Color screenprint on smooth, white wove paper. 
Sheet: 11 15/16 x8 15/16 in. (30.3x 227cm} 
[Corlett, 124] 


$6,000-10,000 
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After Various Artists 
Banner, Multiples Calendar, 1969 

Six Prints 

1968, from the edition of unknown size, 
Multiples, Inc. New York, publisher and 
with their printed text verso. Six calor 
screenprints on wove paper attached to 
calendar pages, lacking spiral binding (two 
framed separately) 

Images: various 

calendar pages: 15 11/16 x 20 13/16 in. 
(39.8 x 52 9cm) 

Including: 

Jim Dine, "Two Red Boots on a Black 
Ground": Robert Indiana, “Flag”; Nicholas 
Krushenick, "White Smoke Red Sky”: 

Roy Lichtenstein, “Pistol”; Andy Warhol, 
"Campbell's Tomato Soup"; and Tom 
Wesselmann, "The Great American Nude." 


$1,000-2,000 


ON SALE TUES. & WED 
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Various Artists 

The International Anthology of Contemporary Engraving: The International Avant- 
Garde, Vol. 5. America Discovered 

Eight Prints 

1962-64, all pencil signed (the Warhol stamp signed) and annotated E.A. some 
also dated and titled, each an artist's proof (the total edition was 100 for each), 
with wide margins, Galleria Schwarz, Milan, publisher. The incomplete set of eight 
Prints on various paper, unbound and framed separately, lacking the gray double- 
mat backboards as well as the original black binding with printed title and original 
black paper slipcase. 

dimensions: various 

Including: 

Wayne Thiebaud, "Yo-Yo's*: James Rosenquist. “Certificate. (Glenn, 1); Claes 
Oldenburg, "Orpheum Sign. (Axsom & Platzker, 14.1): Robert Indiana, "E 
(Sheehan. 29): Roy Lichtenstein, "On. (Corlett, 32) Red Grooms, "Untitled 
(Knestrick. 13) Jim Dine. "Corner Brace." (Gallery Mikro, 17); Andy Warhol, 
"Cooking Pot.” Feldman & Schellmann, 1). 


'$20,000-30,000 
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Frank Stella (American, b. 1936) 
Fortin de las Flares (First Version) 
from Ten from Leo Castelli 


1967, ink signed with initials and dated, 
numbered 22/200 (there were also 25 copies 
reserved for collaborators). with wide margins, 
Tanglewood Press, Inc., New York, publisher and 
with their blindstamp. Color screenprint with 
hand-penciling on English Vellum Graph paper. 
Image: 9 3/8 x 18 5/8 in. (23.8 x 47.3cm) 

Sheet: 18 x 23 in. (45.7 x 58.4cm) 

[Axsom, O] 


$3,000-5,000 


estem PEP 
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Claes Oldenburg (American, b. 1929) 
Flying Pizza 
from New York Ten 


1964, pencil signed and numbered 166/200 
(there were also 25 artist's proofs), the full 
sheet, published by the artist. Color lithograph 
on BFK Rives. 

Sheet: 16 15/16 x 22 1/16 in. (43 x 56cm) 
[Axsom & Platzker, 33] 


$1,500-2,500 
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Jasper Johns (American, b. 1930) 
The Critic Sees 
from Ten from Leo Castelli 


1967. pencil signed. titled and dated. 
numbered 74/200 (there were also 15 
artists proofs). Tanglewood Press, Inc.. New 
York, publisher and with their blindstamp. 
Embossing with screenprint on acetate on 
BFK Rives. 

Sheet: 23 3/4 x 19 5/8 in. (60.3 x 49.8cm) 
[Universal Limited Art Editions, 39] 


$1,500-2,500 
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Jim Dine (American, b. 1935) 
White Robe on Black Paper 


1977, pencil signed and dated, numbered 45/100 
(there were also 10 artist's proofs), apparently the 
full sheet, American Friends of the Israel Museum. 
New York, publisher. Offset lithograph on black 
wove paper. 

Sheet: 41 1/2 x 29 5/8 in. (105.4 x7! 
[D'Oench & Feinberg. 4] 


2em) 


$1,500-2,500 
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Tom Wesselmann (American, 1931-2004) 
Smoker 
From An American Portrait 


1976, pencil signed and numbered XL VIV (there 
were also 175 in Arabic numerals) with wide margins, 
‘Transworld Art, New York, publisher and with their 
blindstamp. Color screenprint on museum board. 
Image: 16 3/8 x 16 1/4 in. (41.6 x41.3em) 

Sheet: 26x 19 7/16 in. (66 x 49.4cm) 


'$3,000-5,000 
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Wayne Thiebaud (American, b. 1920) 
Black Suckers 
from Seven Still Lifes and a Silver Landscape 


1971, pencil signed and dated, numbered 12/50 
(there were also 10 artists proofs), with wide 
gins, Parasol Press, Ltd., New York, publisher. 
Aquatint on BFK Rives. 

Image: 17 1/2x 21 1/2 in. (44,5 x 54.6cm) 
Sheet: 22 x 29 3/4 in. (55.9 x 75.6cm) 


$15,000-25,000 
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Andy Warhol (American, 1928-1987) 

Portraits of the Artists 

from Ten from Leo Castelli 

1967, incised with signature and numbered 22/200 
(there were also 25 proofs lettered A-Y). published by 
Tanglewood Press, Inc.. New York to commemorate 
the tenth anniversary of the Leo Castelli Gallery. 
Multiple comprised of one hundred screenprints in ten 
colors on polystyrene boxes. 

overall 20 x 20 in. (50.8 x 50.Bcm) 

[Feldman & Schellmann, 17] 


Subjects include: 
Roy Lichtenstein: Larry Poons: Andy Warhol: Lee 
Bontecou; James Rosenquist: Donald Judd; Jasper 
Johns: Frank Stella: Robert Morris: and Robert 
Rauschenberg. 


$12,000-18,000 
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‘Andy Warhol (American, 1928-1987) 
Self-Portrait 


1966, ink signed and dated, numbered 96/300 verso, with 
margins, Leo Castelli Gallery, New York, publisher. Offset 
lithograph on silver coated paper. 

Sheet: 23 x 22 15/16 in. (58.4 x 58.3cm) 

[Feldman & Schellmann, 11:16] 


NOTE 
Though Warhol produced his first self-portrait while still in art 
school, it wasn't until the latter part of his career in the 19605 
that he began to actively incorporate his own image into his 
visual repertoire which included portraits of movie stars, athletes. 
luminaries and socialites whom he greatly admired. By the time 
the artist produced his 1966 Self Portrait (above), his own public 
persona had reached the same level of celebrity as those he 
chose to depict in his artwork. In the words of legendary art 
critic Robert Rosenblum. “Equating himself with the wealthy, the 
chic and the famous, he tells us as much about himself as we 
would know about Marilyn Monroe or Elizabeth Taylor from their 
images in his earlier paintings. But of course. this disguise as a 
celebrity can also be read as revelation of Warhol's personal and 


professional ambitions...to become a star, his private persona 
hidden, his public persona only to be caught on the wing by a 
lucky photographer”. 


Warhol Self-Portrait from 1966 is the archetype of Andy 
Warhol's most famous self-representation of the 1960s. 
More than any other artist. Warhol inextricably bound his 
image, identity and carefully constructed public persona with 
his art. As he stated in 1967, "If you want to know about 
Andy Warhol, then just look at the surface of my pictures, my 
movies and me and there | am; there's nothing in between." 


$6,000-10,000 


48 


Andy Warhol (American, 1928-1987) 
liz 


1964, signed in ball-point pen and dated, 
from the edition of approximately 300, with 
margins, Leo Castelli Gallery, New York 
publisher. Color offset lithograph on wove 
pap: 
Image 16x 
(55.7 x 55.70m) 
Sheet: 23 1/16 x 23 1/8 in. (58.6 x 58.7cm) 
[Feldman & Schellmann, 117] 


5/16 in. 


$20,000-30,000 
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Andy Warhol (American, 1928-1987) 


1964, signed in ball-point pen and indistinctly 
dated (signature faded, reinforced with 
pencil. from the edition of approximately 

ins, Leo Castelli Gallery, New 
Color offset lithograph on 


16x21 7/8 in. (55.4 x 55.6cm) 
x23 1/16 in. 


(Feldman & Schell 


un 


$10,000-15,000 
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Andy Warhol (American, 1928-1987) 

Mao (Wallpaper) 

Five Copies 

1974 (printed in 1989), each from the edition of unknown size (there 
was also a signed edition of 100 printed in 1979), published by the 
Museum of Modern Art, New York as a poster for the 1989 Warhol 
retrospective and each with their stamps, each also with the Estate of 
‘Andy Warhol copyright stamp. Five color screenprints on wove paper. 
Sheets: various 

[see Feldman & Schellmann. 125A] 


$4,000-6,000 
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‘Andy Warhol (American, 1928-1987) 


972. sig 


in ball 


int pen and stamp-numbered 221/2 

io 50 artist's proofs pencil signed and 

eet. Castelli Graphics and Multiples 

v York. co-publishers and with t 

so. Color screenprint on Beck 
x36 in. (9 

eldman & Schel 


artists copyright 
High White paper. 


m) 
iimann. 1192] 


$30,000-50,000 
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Andy Warhol (American, 1928-1987) 
Mao 


1972, pencil signed and numbered a.p 17/50 
verso (an artist's proof, the edition was 
signed in ball-point pen and numbered with a 
rubber stamp), the full sheet, C. aphics 
and Multiples, Inc.. New York, co-publishers 
and with the artist's copyright inkstamp verso. 
Color screenprint on Beckett High Whit 

Sheet: 36 x 36 in. (91.4 x 91.4cm) 

[Feldman & Schellmann, 1193] 


elli 


$30,000-50,000 
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‘Andy Warhol (American, 1928-1987) 


1972, signed in ball-point pen verso (a proof 
apart from the stamp-numbered edition of 
250 plus 50 artist's proofs), the full sheet, 
Castelli Graphics and Multiples, Inc., New York, 
co-publishers and with the artist and printer's 
copyright inkstamp verso. Color screenprint on 
Beckett High White paper. 

Sheet: 36 x 36 in. (91.4 x 91.4cm) 

[Feldman & Schellmann, 1196] 


$20,000-30,000 
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After Andy Warhol (American, 1928-1987) 
Marilyn (Announcement) 


1981, signed in felt pen, from the edition of unknown size. 
the full sheet. published by Castelli Graphics, New York 
as an announcement for their exhibition “Warhol A Print 
Retrospective 1963 - 1981," New York, November 21 - 
December 22, 1981. Color offset lithograph on smooth 
wove paper with printed text verso. 

Sheet: 12 x 12 in. (30.5 x 30.5cm) 

[not in Feldman & Schellmann] 


$6,000-10,000 


wore 
Andy Warhol's love of repetition was shared by Bob 
Morrison, who acquired multiple versions, and even 
duplicates prints, of works depicting one of the artist's 
favorite muses, Marilyn Monroe. Bob displayed nearly 

all them all in his dining room. Nestled tightly on shelves. 
‘amongst pewter platters and antique brass candlesticks were 
Marilyn Monroe invitations. announcements, screemprints, 
‘greeting cards and other printed ephemera. The present work 
is one of five copies of Castelli Graphics’ announcement for a 
1981 retrospective: two of which are signed (lots 54 and 55) 
and three of which are unsigned (lot 57-59). 
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After Andy Warhol (American, 1928-1987) 
Marilyn (Announcement) 


1981, signed in felt pen, from the edition of unknown 
size, the full sheet. published by Castelli Graphics, 

New York as an announcement for their exhibition 
“Warhol: A Print Retrospective 1963 - 1981." New 
York. November 21 - December 22, 1981. Color offset 
lithograph on smooth wove paper with printed text 


Sheet: 12x12 in. (30.5 x 30.5cm) 
[not in Feldman & Schellmann] 


$6,000-10,000 
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Andy Warhol (American, 1928-1987) 
Marilyn Monroe (Marilyn) 


1967. pencil signed and dated, numbered a.p. 
verso (one of several artist's proofs, the edition 
was 100) the full sheet. Factory Additions, New 
York. publisher. Color screenprint on wove paper. 
Sheet: 5 15/16 6 in. (15.1 x 15.2cm) 
[Feldman & Schellmann, 1121] 


NOTE 
“The more you look at the same exact thing, the 
more the meaning goes away. and the better and 
'emptier you feel.” - Andy Warhol 

In 1967. Andy Warhol established his own 
print-publishing business, aptly named ‘Factory 
‘Additions’ where he would subsequently print 
series featuring some of his most recognizable 
themes including Marilyn Monroe (Marilyn). 
Campbell Soup I and Il and Flowers. The large 
format series of ten Marilyn Monroe prints was the 
first such series printed that same year, and the 
present work was created at Factory Additions to 
announce its release. 


$25,000-40,000 
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After Andy Warhol (American, 1928-1987) 
Marilyn (Announcement) 


1981, from the edition of unknown size, the full sheet, published 
by Castelli Graphics, New York as an announcement for their 
exhibition "Warhol: A Print Retrospective 1963 - 1981. New York, 
November 21 - December 22, 1981. Color offset lithograph on 
smooth wove paper with printed text verso. 

Sheet: 12x 12 in. (30.5 x 30.5cm) 

{not in Feldman & Schellmann] 


$2,000-3,000 
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After Andy Warhol (American, 1928-1987) 
Marilyn (Announcement) 


1981, from the edition of unknown size, the full sheet, published 
by Castelli Graphics. New York as an announcement for their 
exhibition "Warhol: A Print Retrospective 1963 - 1981," New York, 
November 21 - December 22, 1981. Color offset color lithograph 
on smooth wove paper with printed text verso. 

Sheet: 12 1/8 x 12 in. (30.8 x 30.5cm) 

[not in Feldman & Schellmann] 


$2.000-3,000. 
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‚After Andy Warhol (American, 1928-1987) 
Marilyn (Announcement) 


1981, from the edition of unknown size, the full sheet, published 
by Castelli Graphics. New York as an announcement for their 
exhibition "Warhol: A Print Retrospective 1963 - 1981.” New York, 
November 21 - December 22. 1981. Color offset lithograph on 
smooth wove paper with printed text verso. 

Sheet: 12 1/16 x 12 in. (30.6 x 30.5cm) 

[not in Feldman & Schellmann] 


$2,000-2,000 
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‘Andy Warhol (American, 1928-1987) 
Birmingham Race Riot 

from X + X (Ten Works by Ten Painters) 

1964, from the edition of 500 (there were also 
‘Atheneum, Hartford, Connecticut, publisher. Scr 
Sheet: 20 x 23 7/8 in. (50.8 x 60.6cm) 
[Feldman & Schellmann, IL] 


$3,000-5,000 


ist's proofs), Wadsworth 
int on wove paper. 
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Andy Warhol (American, 1928-1987) 


Objects in a Box 
1966, embossed with artist's name and incised 'K on the Plexiglas 
mount (one of 25 artist's proofs lettered A-Y, the edition was 

75), Tanglewood Press, Inc.. New York. publisher. Screenprint on 
Plexiglas on original Plexiglas mount (s 
height: (317cm) 

width: B in. (20.3cm) 

mount: 5 1/4x 8 in. (13:3 x 20.3cm) (partial) 
[Feldman & Schellmann, IL8] 


NOTE 
The plastic base/stand has split where it would join the 
screenprinted vertical portion. The back half of the base is missing. 


$3,000-4,000 
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‘Andy Warhol (American, 1928-1987) 
Scotch Broth 

from Campbels Soup Il 

1969, signed in ball-point pen and stamp- 
numbered 198/250 verso (there were 
also 26 artist's proofs lettered A-Z), with 
full margins, Factory Additions. New York, 
publisher. Color screenprint on smooth 
wove paper. 

Image: 31 7/8 x 18 3/4 in. (90x 47.6cm) 
Sheet: 35 x 23 in. (47.6 x 58.4cm) 
[Feldman & Schellmann, 1155} 


$12,000-18,000 
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‘Andy Warhol (American, 1928-1987) 
Paris Review 


1967, stamp-signed and pencil numbered 
lew York, 


per. 
(94 x 68.70m) 
[Feldman & Schellmann. 11.18] 


$4,000-6,000 
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Andy Warhol (American, 1928-1987) 
^eyer Schapiro Portfolio 


d in ball n and dated, numbered 
so (there w 
margins. The Commit 


yer Shapiro at C. 
‘ork, publisher. Scr 


$6,000-10,000 
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‘Andy Warhol (American, 1928-1987) 
Flowers 


1970. signed in ball-point pen and stamp- 
numbered 248/250 (there were also 26 
artists proofs signed and lettered A-Z 

in ball-point pen), the full sheet, Factory 
‘Additions. New York, publisher. Color 
‘screenprint on wove paper. 

Sheet: 35 15/16 x 36 in. (91.3x 91.4cm) 
[Feldman & Schelimann. 1164] 


$25,000-35,000 
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‘Andy Warhol (American, 1928-1987) 
Cow 


1971, signed in felt pen in 1979, from the 
signed edition of approximately 100 (the regular 
edition was unlimited), Factory Additions, New 
York, publisher. 

Color screenprint on wallpaper. 

Sheet (approx: 45 15/16 x 29 3/8 in. 

(1167 x 74.6cm) 

[Feldman & Schellmann, IL11A] 


$8,000-12,000 
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‘Andy Warhol (American, 1928-1987) 
Cow 


1976, signed in felt pen in 1979, from the 
signed edition of approximately 100 (the 
regular edition was unlimited), Factory 
‘Additions, New York, publisher. Color 
screenprint on wallpaper. 

Sheet (aprox): 45 11/16 x 25 7/16 in. 
(116 x 64.6cm) 

[Feldman & Schellmann, 112A) 


$8,000-12.000 
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‘Andy Warhol (American, 1928-1987) 
Cow 


1966, stamped-signed and numbered 143 
verso, signed again and dated in ball-point 
pen verso, from the stamp-signed edition 
of 100 (the regular edition was unlimited), 
published by the artist. Color screenprint 
‘on wallpaper. 

Sheet (approx: 44 1/2 x 29 7/8 in. 
(113x75.9cm) 

[Feldman & Schellmann, 1L11] 


$8,000-12,000 
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Andy Warhol (American, 1928-1987) 
Cow 


1971. signed in felt pen in 1979, from the 
signed edition of approximately 100 (the 
regular edition was unlimited), Factory 
‘Additions. New York. publisher. Color 
screenprint on wallpaper 

Sheet (approx): 45 7/16 x 29 3/8 in. 
(115.4% 74.4cm) 

[Feldman and Schellmann, 111A] 


$8,000-12.000 
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Andy Warhol (American, 1928-1987) 
SAS Passenger Ticket 


1968, pencil signed verso, from the edition of 250, 
with wide margins, Moderna Museet, Stockholm. 
Sweden, publisher. Color screenprint on wove paper. 
Image: 25 3/4 x 47 11/16 in. (65.4 x 121.1cm) 
Sheet: 26 9/16 x 48 7/16 in. (67.5 x 123cm) 
[Feldman & Schellmann, 1120] 


$2,500-4,000 
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Film Festival-Lincoln Center 
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Two Prints 
Keith Haring (American, 1958-1990) 
Intemational Youth Year 


1985, pencil signed and numbered 120/1000, the 
full sheet, The World Federation of United Nations 
Associations, New York, publisher and with their blindstamp. 
and printed text verso. Color lithagraph on Arches. 

Sheet: 11 x B 1/2 in. (27.9 x 21.6cm) 

{Littmann pp. 36-37] 

Unframed 


and 
Fight Aids Worldwide 

1990, pencil numbered 408/1000. with wide margins. 
World Federation of the United Nations Associations, New 
York. publisher and with their blindstamp, also with the 
Estate of Keith Haring inkstamp and signed by the executor. 
Julia Gruen verso. Color lithograph on Arches. 

Image: 10 1/2 x 7 3/4 in. (26.7 x 19.7cm) 

Sheet: 10 13/16 x 8 1/4 in. (27.5 x 21cm) 

[Uttman. 168] 

Unframed 

NOTE 

This lot will be accompanied by certificates of authenticity 
for each item, as issued by the World Federation of the 
United Nations Associations, New York. 


$3,000-5,000 
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Two Prints 
Keith Haring (American, 1958-1990) 
International Volunteer Day 


1988, pencil signed and numbered 33/1000, the full sheet, 
World Federation of the United Nations Associations, New 
York. publisher and with their blindstamp and printed text 
verso. Color lithograph on Arches. 

Sheet: 11 1/4x8 1/2 in, (28.5 x 21.6cm) 

{Littmann, 93] 

Unframed 


and 
Fight Aids Worldwide 

1990, pencil numbered 505/1000, with wide margins, 
World Federation of the United Nations Associations, New 
York, publisher and with their blindstamp, also with the 
Estate of Keith Haring inkstamp and signed by the executor 
Julia Gruen verso. Color lithograph on wove paper. 

Image: 10 11/16 x 8 15/16 in. 27.1 x 22.7cm) 

Sheet: 11 x8 7/16 in. (27.9 x21.4cm) 

[Littman, 168] 

Unframed 

NOTE 

This lot will be accompanied by a certificate of authenticity 
for “Fight Aids Worldwide,” as issued from the World 
Federation of the United Nations Associations, New York. 


$3,000-5,000 
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Barbara Kruger (American, b. 1945) 
You're Right (and You Know It and So 
Should Everyone Else) 


2010, pencil signed with initials and 
dated, numbered 78/200 (there were 
also 50 artist's proofs), the full sheet, 
Editions and Artist's Books Fair, New 
York, publisher. Color lithograph on 
wove paper. 

Sheet: 9 x 24 in. (22.9 x 61cm) 


$2,000-3,000 


75 


Barbara Kruger (American, b. 1945) 
We Will No Longer Be Seen and Not Heard 


1992, pencil signed and dated, numbered 
23/125 (the total edition includes 20 artist's 
proofs), the full sheet, The Campaign for 
Geraldine Ferraro for U.S. Senate, New York. 
Publisher. Color lithograph on aluminum foil 
adhered to Lana Gravure paper (as issued). 
Sheet: 19 3/4 x 13 in. (50.2 x 33cm) 


$3,000-5,000 


YOU'RE 
RIGHT 


AND You 
KNOW IT 
AND so 
SHOULD 
EVERYONE 


ELSE 
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Robert Longo (American, b. 1953) 
Rick 


from Men in the Cities 


1994, pencil signed and dated, numbered 
HC 4/18 (an hors commerce proof, the 
edition was 170), Greenpeace, New York, 
publisher. Lithograph on Arches caver. 
Image: 40 x 23 1/2 in. (101.6 x 59.7cm) 
Sheet: 46x 30 in. (1148x 76.2cm) 


$10,000-15,000 
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Laurie Simmons (American, b. 1949) 
Party Picture 


1985. Pencil signed, titled and dated, 
numbered 79/100. Chromogenic color p 
on paper. 

Image: 2 7/8 x 12 7/8 in. (7.3 x327cm) 
Sheet: 10 7/8 x 13 7/8 in. (27.6 x 35.2cm) 


$1,000-1,500 
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Cindy Sherman (American, b. 1954) 
Untitled (Cosmo Cover Girl) 


1990-91. Signed with initials and dated, 
numbered 96/125 verso. Chromogenic 

print on Fujicolor paper. 

Image: 17 x 10 7/8 in. (43.18 x 27.6cm) 
Sheet: 20x 15 15/16 in. (50.8 x 27.6cm) 


$2,000-3,000 
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‚Jenny Holzer (American, b. 1950) 
Inflammatory Essays 

Fifteen Prints 

1979-82. The set of 15 offset 
lithographs on multicolored wove paper. 
Sheets (each) 10 x 10 in. (25.4 x 25.4cm) 


80 


Jenny Holzer (American, B. 1950) 
Inflammatory Essays. 
Fifteen Prints 
1979-82. The set of 15 offset 

‘on multicolored wove paper. 
Sheets (each): 10x 10 in (25.4 x 25.4em) 
[Waldman, pp. 62-69] 
All unframed 


$1,000-2,000 
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Nine Artist's Books 
Ed Ruscha (American, b. 1937) 


Twentysix Gasoline Stations, 1962, (third edition of 3000 printed in 1969) 


Every Building on the Sunset Strip. 1966, (first edition of 1000) 
ie e) (fourth edition of 1500 printed in 1980) 
Pools and a Broken Glass, 1968 (second edition of 2000 
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Six Artist's Books 

Ed Ruscha (American, b. 1937) 

Twentysix Gasoline Stations, 1963, (second edition of 500 printed in 1967) 


83 
Ed Ruscha (American, b. 1937) 
Rodeo 


1969, pencil signed and dated, numbered 17/20 
(there were also 3 artists proofs) the full sheet, 


| started collecting because | truly 
loved the work and the artists who 
were creating it. Starting my career 
in advertising as a writer in New York 
in my twenties was an extraordinary 
creative experience. At that time—the 
1960s—the Pop Art movement was 
flourishing and, intriguingly, the most 
prolific and publicized artists—Roy 
Lichtenstein, Jasper Johns, and Andy 
Warhol—were also in advertising, 
working as illustrators or artists. 
These were artists | admired, and | 
began collecting posters from their 
exhibitions. 


Robert J. Morrison 


NOW MES PETITS. 
POURLA FRANCE” 


Roy Lichtenstein - September 28- October 24,1963 + Leo Castelli 4E.77 N.Y, 
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After Roy Lichtenstein (American, 1923-1997) 
Crake 


1963-64, from the edition of unknown size, with 
margins. Poster Originals, Ltd., New York, publisher. 
Color offset lithograph on medium-weight, smooth 
wove paper. 

Image: 18 9/16 x 26 7/8 in. (47.2 x 68.3cm) 

Sheet: 20 15/16 x 28 3/8 in. (532 x 72.1cm) 
[Cortett. 1L2c] 


$800-1,200 
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Roy Lichtenstein (American, 1923-1997) 

Spray Can 

from One Cent Life 

1963-64, from the unsigned edition of 2000 (there 
was also a deluxe signed edition of 60), the full sheet 
(folded, with printed text and other images on all other 
sides as issued), EW. Kornfeld, Bern, Switzerland, 
publisher. Color lithograph on wove paper. 

Image: 12 5/8 x 10 5/8 in. (32.1 x 27cm) 

Sheet (unfolded): 16 1/8 x 11 7/16 in. (41 x 29.1cm) 
iCortett, 34] 


$1,000-1,500 
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Roy Lichtenstein (American, 1923-1997) 
Landscape Sketches 1984-1985 

The Complete Deluxe Set of Twenty-Four Prints 
1986, ink signed and dated on the inside cover, 
numbered 26/100 (there were also 10 artist's. 
proofs) all with full margins, Harry N. Abrams, Inc., 
New York, publisher. The complete deluxe set of 24 


within grey linen-covered box with printed text. 
Images: variable 

Sheets: 7 1/2 x 10 1/4 in. (19.1 x 26cm) 
album: 8 3/8 x 10 3/4 in. (21.3 x 27.3cm) 
ICorlett. App. 10] 

accompanied by 

the complete bound edition of 2500. 
$1.200-1,800 
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Two Works 

After Roy Lichtenstein (American, 1923-1997) 
Hat 

from SMS. No. 4 


1968, from the unsigned edition of approximately 2,000 
(there were also 100 copies signed by the artis), Letter 


in transparent 
Image (folded, approx): 7 1/4 x 14 3/16 in. 

(18.4% 36.1cm) 
‘Sheet (unfolded): 


[Corlett, 11.9] 


19 1/4 x 14 in. (48.9 x 35.6cm] 


and 

Paper Plate. 

19 va es BER te ral ROC 
size, Bert Stern, for On 1st Inc, New York, 

d stamped “Roy Lichtenstein © On 1st Inc 1969" 
‘Color screenprint on white paper plate. 

ameter 10 1/4 in. (26er) 

[Corett, 45) 

[not illustrated] 


$800-1,200 
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Roy Lichtenstein (American, 1923-1997) 
Turkey Shopping Bag 


1964, pencil signed, from the edition of 
approximately 125 (there was also an 
unknown number of proofs), with full margins, 
Bianchini Gallery, New York, publisher. Color 
screenprint on paper bag with handles. 

Image: 7 9/16 x8 5/8 in. (19.2 x 219cm) 
Sheet: 19 9/16x 17 1/16 in. (52:1 433cm) 
[Cortett, App. 4] 


$2,000-3,000 
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After Roy Lichtenstein (American, 1923-1997) 
Dinnerware 

‘One Place Setting 

1966, each with the artists stamped signature 
‘on the underside, from the edition of 800, with 
the Jackson China for Durable Dish Co. stamp, 
Villanova, Pennsylvania, published by Rosenthal 
Limitierte Kunstreihen, Germany. Six glazed 
‘ceramics in black and white. 

diameter: 10 1/4 in. (26cm) (and smaller) 
Including: 

Salad plate; soup bowl: dinner plate: dessert plate: 
Cup; and saucer 


$800-1,200 
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After Andy Warhol (American, 1928-1987) 
Brillo Soap Pads (poster) 

Three Copies 

1970, each from the edition of unknown size, 
published by The Pasadena Art Museum, 
California for their exhibition "Andy Warhol: 
Pasadena Art Museum." May 12 - June 21, 
1970. Three color screenprint posters. 

all sheets approx: 29 7/8 x 25 7/8 in. 

(75.9 x 65.7cm) 

Two unframed: one framed 

{not in Feldman & Schellmann] 


$1,500-2,500 
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Andy Warhol (American, 1928-1987) 
Campbell Soup Can (Tomato) 


1966, from the edition of unknown size (an 
unknown number were signed), the Institute 
of Contemporary Art, Boston, publisher. 
Color screenprint on paper bag with handles. 
Image: 16 5/8 x 9 3/8 in. (42.2 x 23.8cm) 
Sheet: 19 5/8x 17 1/16 in. (49.8 x 43.3cm) 
[Feldman & Schellmann, 44] 


'$1,000-2,000 
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After Andy Warhol (American, 1928-1987) 
Marilyn (Invitation) 


1981, from the edition of unknown size, 
published by Castelli Gallery, New York as an 
announcement for their exhibition "Warhol A 
Print Retrospective 1963-1981." printed by 
Colour Editions Inc., New York, trimmed (lacking 
the folded back half with printed exhibition text). 
Color offset lithograph on smooth wove paper 
with printed text verso. 

Sheet: 7x7 in. (17.8 x 17.8cm) 


$1,000-2,000 
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After Andy Warhol (American, 1928-1987) 
Marilyn (Poster) 


1980, signed in red crayon, with wide margins. Color 
offset lithographic poster for the exhibition "Andy 
Warhol." at Galerie Binhold, Cologne, February, 
1980. 

Image: 16 15/16x 16 15/16 in. (43 x 43cm) 

Sheet: 26 9/16x19 in. (67.5 x 48.3cm) 


$1,000-1,500 
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‘Andy Warhol (American, 1928-1987) 
Mao 
from The New York Collection for Stockholm 


1973, signed in ball-point pen and numbered 
25/300 verso (there were also 25 artist's 
proofs), the full sheet, Experiments in Art and 
Technology, New York, publisher and with 
artists copyright stamp verso. Xerox print on 
typewriter paper. 

Sheet: 11 x8 9/16 in. (28 x 21.7cm) 
[Feldman & Schellman, IL 89] 


$1,500-2,500 
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Sunday B. Morning (After Andy Warhol) 
The Marilyn Portfolio 
One Print 


From the edition of unknown size, Sunday B. 
Morning. publisher and with their blue ink- 
stamp verso. Color screenprint on museum 
board. 

Sheet: 35 7/8 x 35 7/8 in. (91.1x 91.1cm) 


$200-300 
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Claes Oldenburg (American, b. 1929) 
Typewriter Eraser 


1970, pencil signed with initials, dated and 
Inscribed ‘Eraser, numbered 77/100 (there 
were also 20 artist's proofs). with full margins. 
Publications ILL. Lausanne, Switzerland, 
publisher. Color lithograph on wove paper. 
Image: 9 3/4 x 4 3/4 in. (24.8 x 12.1cm) 
Sheet: 12 1/4 x9 1/2 in. (31.1 x 24.1cm) 
[Axsom & Platzker, 65] 


$800-1,200 
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Claes Oldenburg (American, b. 1929) 
Proposal for a Colossal Monument in the Form of 
a Typewriter Eraser for Alcatraz Island 


1975, pencil signed and numbered 48/50 (there 
was also an edition of 25 in Roman numerals 
and 25 artist's proofs), Multiples. Inc. New York, 
publisher. Color offset lithograph on wove paper. 
Sheet: 31 3/16 x 24 1/16 in. (79.2x 61.1cm) 
lAxsom & Platzker, 136] 


$600-1,000 
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Claes Oldenburg (American, b. 1929) 
Baked Potato with Butter. 


1972. pencil signed and dated, numbered 
16/100 (there were also 10 artist's proofs) 
Petersburg Press, New York and London, 
publisher and with their bindstamp. Color 
lithograph on wave paper. 

Sheet: 27 1/8 x 32 1/2 in. (68.9 x 82.5cm) 
(som & Platzker, 83] 


$600-1,000 
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Claes Oldenburg (American, b. 1929) 
Baked Potato Studies 


1972. pencil signed and dated, numbered 16/75 
(there were also 15 other proofs), with full 
‘margins, Petersburg Press, London, publisher. 
Color lithograph on wove paper. 

Image: 7 x 10 3/4 in. (17.8 x 27.3cm) 

Sheet: 14 5/8 x 17 3/4 in. (37.1 x45.1cm) 
lAxsom & Platzker, 80] 


$500-800 
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Various Artists 
Art Pro Choice Il Print Portfolio 
Four Prints 


1991, each pencil signed and annotated P.P. 
V. some dated (one of 5 printer's proofs, 

the edition was 125), published by Pace 
Editions, Inc., New York to benefit the 
National Abortion Rights Action League. The 
incomplete portfolio of four prints in various 
media including woodcut, relief, photo- 
engraving, and drypoint. 

dimensions vary 

Two unframed and two framed 


Including: 
Claes Oldenburg. "Wrist Watch Rising” 
(Axsom & Platzker, 233.1: framed]; April 
Gornick. "Flood Light": Cindy Sherman, 
"Untitled" (framed): Jennifer Bartlett, “Black 
Gray, White" 


$2,200-2,800 
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Various Artists 
New York Ten 
Five Prints 


1965, each signed and numbered 51/200, also numbered on the 
justification page (there were also 25 lettered proofs), Tanglewood 
Press, Inc.. New York. publisher. The incomplete portfolio of 

five prints on various papers with the title page. text by Robert 
Rosenblum and justification, contained in the original canvas- 
covered box 

Sheets (approx): 22x 16 7/8 in. (55.9 x 429cm) 

album: 22 3/8 x 17 3/4 in. (568 x 45.1cm) 


Including: 

George Segal. "Woman Brushing Her Hair”: Tom Wesselmann. "Stil 
Life”: Robert Kulicke, "Dum-Dum Roses’; Richard Anuszkiewicz, 
"Diamond Chroma”: Mon Levinson, "Untitled #1” 


$2,000-3,000 
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Jim Dine (American, b. 1935) 
Bathrobe 
from New York Ten 


1965, pencil signed and dated, numbered 51/200 (there 
were also 25 artist's proofs), with full margins, Tanglewood 
Press, Inc. New York, publisher and with the blindstamp of 
Emiliano Sorini, New York (printer). Etching on Arches. 
Image: 17 7/16 x 13 13/16 in. (44.3 x 35.1cm) 

Sheet: 22 x 16 7/8 in. (55.9 x 429cm) 

(Galerie Mikro, 26] 


$1,000-2,000 
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Two Prints 
Jim Dine (American, b. 1935) 
Red Bandana 


1974, pencil signed and dated, numbered 
2/50, apparently the full sheet, Pace 
Editions, Inc. New York, publisher. Color 
lithograph on wove paper. 

Image: 34 5/8 x 34 1/4 in. (87 9 x 87cm) 
Sheet (approx): 48 1/2 x 35 1/4 in. 
(1232 x 89.5cm) 

[Williams College, 193] 


and 
Untitled (Lips) 
from The Poet Assassinated 


1968, pencil signed with initials and 
numbered 168/250, Tanglewood Press, 
Inc., New York, publisher. Color pochoir 
on glazed wove paper. 

Image: 3 3/8 x 4 in. (8.6 x 10.2cm) 
Sheet: 9 13/16 x7 7/8 in. (24.9 x 20cm) 


$1,000-1,500 
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James Rosenquist (American, 1933-2017) 
Ten Days 
from New York Collection for Stockholm 


1973, pencil signed and dated, numbered 
25/300, Experiments in Art and Technology, 
Inc. New York, publisher. Color screenprint on 
wove paper. 

Image: 8 11/16 x 11 1/2 in. (22.1 x 29.2cm) 
Sheet: 9 x 12 in. (22 9 x 30.5em) 

Unframed 


$400-600 
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James Rosenquist (American, 1933-2017) 
High-Pool 


1964-66, pencil signed and annotated ‘printers 
proof (the edition was 25, there were also 

6 artist's proofs). with wide margins, ULAE 
West Islip, New York, publisher and with their 
blindstamp. Color lithograph on Italia handmade 
paper. 

Image: 17 x 32 3/4 in. (43.2 x832cm) 

Sheet: 26 3/8 x 40 in. (67.9 x 101.6cm) 

(Glenn, 3] 


$1,000-2,000 
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Larry Rivers (American, 1923-2002) 
Enlisted Man and Officer 
from Boston Massacre 


1970, pencil signed and numbered 59/150 with wide 
margins, Marlborough Graphics, New York, publisher 
‘Two color screenprints with embossing on a single 
sheet of wove paper with centerfold (as issued) 
Images approx: 16 5/16 x 11 1/4 in (41.4 x 28.6cm) 
Sheet: 19 1/8 x 28 1/8 in. (48.8 x 71.3cm) 
Unframed 


$200-300 
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Larry Rivers (American, 1923-2002) 
Camel 


1980, pencil signed and annotated AP. (an. 
artists proof, the edition was 75). with full 
margins. Color offset lithograph on wove paper. 
Image: 11 1/4 x8 1/2 in. (28.6 x 21.6cm) 
Sheet: 14 5/8 x 13 1/4 in. (37.1 x 33.7cm) 
Unframed 


$300-500 
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Larry Rivers (American, 1923-2002) 
Camel 


1978, signed and dated, numbered A. P 
225/25 (an artists proof, the edition was 120), 
with wide margins, Marlborough Graphics, 
Inc. New York. publisher. Color lithograph 
and pochoir with hand-coloring on acetate. 
Image: 16 1/2 x 15 1/2 in. (41.9 x 39.37cm] 
Sheet: 18 x23 7/8 in. (45.72 x 60.6em) 


$600-1,000 
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After Jean Cocteau (for Rosenthal) (French, 1889-1963) 
Tete 


11952. inscribed with the artist's signature and date, from the 


edition of unknown, but large size. Classic Rose 
Rosenthal Group, Germany. publisher. Glazed vase. 
height: 9 1/2 in. 
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Stuart Davis (American, 1892-1964) 
Untitled 
from X + X (Ten Works by Ten Painters) 


1964, from the edition of 500, with wide margins, 
Wadsworth Atheneum, Hartford, Connecticut 
publisher. Color screenprint on wove paper. 
Image: 11x 14 in. (27.9 x 35.6cm) 

Sheet: 20 x 24 in. (50.8 x 61cm) 

Unframed 


$300-500 
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Alexander Calder (American, 1898-1976) 
30th Anniversary of the World Federation of 
United Nations Associations Print 


1975-76, pencil numbered 1270/1500, and with 
the 13-cent United Nations stamp and "First Day 
of Issue" stamp. Color lithograph on 
Sheet: 11 x8 1/2 in. (27.94 x 21.5: 
Unframed 


NOTE 
This lot will be accompanied by a Certificate of 
‘Authenticity signed by the Director of United 
Nations, dated June 10, 1992 


$200-300 
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Various Artists 
One Cent Life 


1964, number 741 from the unsigned edition 

of 2000 (there was also a deluxe edition of 100 
signed and numbered by the artists), the full sheets, 
EW. Kornfeld, Bern. Switzerland, publisher. The 
complete set of 62 unsigned and unnumbered color 
lithographs with title, text by Walasse Ting, table of 
contents and justification on wove paper, all loose 
(as issued) in the original screenprinted titled linen 
covered cardboard cover with printed dust jacket in 
the original black linen-covered slipcase. 

Sheets approx}: 16 x 11 1/4 in. (40.6 x 28.6cm) 
overall: 16 1/2 x 11 13/16 x 1 1/2 in. 
(419 x 30x 38cm) 


accompanied by 
Tom Wesselmann, "Untitled" (plates 72 and 73) and 
"Stil Life” (plates 64 and 65), framed separately, 


$2,500-4,000 
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Various Artists 

Artists and Writers Protest the War in 
Vietnam 

Ten Prints 


1967, each pencil signed and numbered 
12/100, some also dated and titled, also 
numbered on the justification page, Artists 
& Writers Protest, Inc., New York, publisher. 
The incomplete set of ten prints on various 
papers, loose (as issued) within a black 
linen-covered portfolio box with printed 
title 

dimensions vary 


Including: 
Jack Sonenberg, “Literal Dimensions": Irving. 
Petlin, “Skin”: David Weinrib. "Untitled": Ad 
Reinhardt, "Untitled": Paul Burlin. "Untitled" 
Charles Cajori, "Untitled": Allan D'Arcangelo, 
“Dipped”; Carol Summers, “Kill for Peace": 
William Copley, “Untitled”; Mark di Suvero, 
"Untitled" 


$1,500-2,500 
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Robert Motherwell (American, 1915-1991) 
Tricolor 


1973, pencil signed and numbered 69/12 
also 15 artist's proofs), with wide margins. 
Magazine. Paris, publisher. Color off 
Arches cover. 

Image: 12 x 9 in. (305 x 22 9cm) 
Sheet: 22 1/8x 13 15/16 in. (5 
(Engberg & Banach, 137; Belknap App. 


$600-1,000 
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Four Prints 

Cleve Gray (American, 1918-2004) 

Untitled Abstract: Untitled (Floating Square): Untitled 
(Brushstroke); and Untitled 


Two 1976, two circa 1970s. all pencil signed and 
numbered variously from editions of 50 and 60. Two color 
lithographs and two color etchings with aquatint on wove 
paper. 

dimensions: various 

Three unframed: one framed. 


$300-500 
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Charles Clough (American, b. 1951) 
Untitled 


Enamel on colored reproduction paper. 
Executed in 1984. 

7314 x 83/4 in. (19.7 x 22.2cm) 

PROVENANCE 

ina Freudenheim Gallery. Buffalo, New York. 


$200-300 
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Piero Dorazio (Italian, 1927-2005) 
Untitled 


1979, pencil signed and dated, numbered 
71/75, with margins. Color aquatint on wove 
paper. 

Sheet: 12 7/16 x 19 7/16 in. (31.6 x49.4cm) 


$300-500 
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Various Artists. 
Rubber Stamp Portfolio 
Twelve Prints 


1976-77, some numbered 414/1000, Parasol Press, Ltd.. New York, publisher. 
The incomplete set of 12 color rubber stamp prints (lacking Daniel Buren), on 
various papers, ten sheets loose (as issued) inside original paper envelopes 
and two framed separately (lacking Wesselmann and Close envelopes). 

ten envelopes (each): 8 1/2 x8 1/2 in. (21.6 x 21.6cm) 

Martin envelope: 11 1/2 x 11 1/2 in. (29.2% 29.2cm) 


Including: 

Nice, "Bear with Pedella': Le Va. "Installation Floor Plan for any Space 
Surrounded by Four Walls": LeWitt, "Lines in Four Directions": Zucker, 

“The Relocation of Property by Natural Forces"; Mangold, “A Square with 
Four Squares Cut Away": Andre, “Untitled”; Artschwager, "Untitled": Stout, 
“Untitled”; Mangold, "Six Inches Four Ways": Close, "Phil" (framed separately) 
Wesselmann, "Shiny Nude" (framed separately): Martin, "Praise." 


$1,500-2,500 
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Larry Poons (American, b. 1937) 
Untitled 


from X + X (Ten Works by Ten Painters) 


1964, from the edition of 500, with wide 
margins, Wadsworth Atheneum, Hartford, 
Connecticut. publisher. Screenprint in black 
and white on wove paper within paper 
wrapper printed with artist's n iss 
Image: 15 7/8x 15 15/16 in. ( 
Sheet: 24 x 20 1/16 in. (61 x 5 
Unframed 


$600-1,000 
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Alex Katz (American, b. 1927) 
Provincetown: Late Afternoon 2 (Beige) 


1974, pencil signed and numbered 18/60 
(there were also 10 artists proofs), the full 
‘sheet, Brooke Alexander, Inc., New York 

and Marlborough Graphics, Inc. New York, 
‘co-publishers. Color screenprint on wove paper. 
Sheet: 18 x 24 in. (45.7 x 61cm) 


$500-800 
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Hector Saunier (Argentine, b. 1936) 
Nid 


1977, pencil signed, titled and dated, numbered 19/250. 
with full margins. Etching on Japanese-style laid paper. 
Image: 10 7/8 x 8 3/8 in. (27.6x21.3cm) 

Sheet: 17 x 12 2/8 in. (43.2 x 31.1cm) 


$150-250 
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Joe Goode (American, b. 1937) 
Untitled 


1973, pencil signed and dated. numbered 20/75, with 
wide margins, the Print Club, Philadelphia & Multiples, 
Inc. New York, co-publishers. Color screenprint on wove 
paper. 

Image: 13 x 16 13/16 in. (33x 427em) 

Sheet: 17 3/4 x 23 7/8 in. (45.1 x 60.6cm) 

note 

“On that first day exploring [Philadelphia] | met the then 
Director- Margo Dolan—and made my first Philadelphia. 
purchase: a Joe Goode print, which The Print Center had 
Published! Its stil a proud part of my collection, and I 
have continued to regularly add new editions from The 
Prints Center's many compelling exhibitions.” -Robert J. 
Morrison 


$300-500 


The Print Club - Philadelphia - October 3 ta October 30 


WILLIAM WEEGE & 
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One Print and One Poster 
Weegee (American, 1899-1968) 
Megan 


1976, pencil signed. titled and dated, numbered 1/20. 
Mixed media multiple on wove paper. 

Image: 17 1/2x 23 1/2 in. (44.5 x 59.7cm) 

Sheet: 29 1/2 x 20 1/2 in. (74.93 x 52.1cm) 


and 
After Weegee (American, 1899-1968 

& Roy Lichtenstein (American, 1923-1997) 

Print Club of Philadelphia Exhibition Poster 

1969. pencil signed ‘Weegee’ and dated, numbered 
85/101. Screenprint and mixed media poster on wave 
paper. 

Image: 29 1/4 x 18 7/8 in. (74.3 x 47.9cm) 

Sheet: 30 5/8 x 20 in. (77.8 x 50.8cm) 

Unframed 


$200-300 
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‘Shigeru Taniguchi Japanese, b. 1948) 
Shoes of Christo 


1976, signed in black marker, titled and dated, 
numbered 9/25. Color screenprint and mixed 
‘media multiple on wove paper. 

Image: 18 5/8 x 25 1/2 in. (47.3 x 64.8cm) 
Sheet: 20 1/4 x 27 1/16 in. (51.4 x 68.7cm) 
Unframed 


$400-600 
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Robert Stackhouse (American, b. 1942) 
Inner Soundless 


1992. pencil signed and dated, numbered 
39/75, the full sheet. Tamarind Institute, 
University of New Mexico, publisher and 
with their blindstamp. Color lithograph on 
BFK Rives. 

Sheet: 20 1/4 x 26 in. (51.4 x 64cm) 
Unframed 


$300-500 


2004, ink signed and numbered 232/400 on 
‘Counter editions. Limited, 
London. r. Stereolithograph multiple of laser 
within Plexibox 


sintered white nylon case. 
‘multiple: 3 3/8 x ó x 4 in (86x 15.2 x 10.2cm) 
case: 6 7/8 x 10 1/2 x8 5/8 in. (17.5 x 267 x 21.9cm) 


‘Fis wik k accompanied by a coco of authority 
signed by the artist and issued by the publisher. 


.$600-1,000 
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David Salle (American, b. 1952) 
Untitled (For Film Forum) 


1991, pencil signed and numbered 364/500. with 
wide margins. Color woodcut on wove paper. 
Image: 10 x 8 in. (25.4 x 20.3cm) 

Sheet: 15 3/8 x 12 15/16 in. (39.1 x 32.9cm) 


$200-300 


128 


José Bedia (Cuban, b. 1959) 
De Prisa. 


1995. pencil signed and dated, numbered 
36/100. the full sheet, Institute of 


Lithograph on Kuzo paper. 
Sheet: 18 7/8 x 25 1/4 in. (47 9 x 64.1cm) 
Unframed 


$150-250 
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William T. Wiley (American, b. 1937) 
Pilgrim. 


1995, pencil signed and dated, numbered 39/65, 
with full margins, Tamarind Institute, University of 
New Mexico, publisher and with their blindstamp. 
Color lithograph on German Etching paper. 
Image: 23 1/8 x 19 in. (58.7 x 48.3cm) 

Sheet: 28 3/4 x 25 in. (73 x 63.5cm) 

Unframed 


$600-1,000 
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Susan Rothenberg (American, b. 1945) 
Dead Rooster #3 


1993, pencil signed and dated, numbered 83/1 
(there were also 20 artist's proofs). with margins, 
Brooke Alexander, New York, publisher. Woodcut 
on Korean Kozo paper. 

Image: 22 11/16 x 29 in (57.6 x73.7em) 

Sheet: 25 7/8 x 31 5/16 in. (65.7 x 79.5cm) 
Unframed 


$250-350 
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Two Works 
William S. Burroughs (American, 1914-1997) 
Figure in Red and Blue 


1992, pencil signed and dated, numbered 57/178, the full 
sheet. Color lithograph on wove paper, 
Sheet: 11 x8 in. (27.9 x 20.3em) 


and 
Gerard Malanga (American, b. 1943) 
William Burroughs Takes Aim at the Twin Towers from Brooklyn 


1978. Ink signed and dated verso, and with the artist's 


embossed stamp and copyright inkstamp. Photographic print 
Sheet: 4x 5 11/16 in. (10.2 x 14.4cm) 

{not illustrated] 

$400-600 
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Mary Frank (American, b. 1933) 
Persephone 


Pencil signed and numbered 13/200, the 
full sheet, Film Forum New York, publisher. 
Color collograph on Arches cover. 

Image: 81/4x 9 11/16 in. (22x 24.6cm) 
Sheet: 12 x 16 in. (30.5 x 40.6cm) 
Unframed 


$150-250 


133 


Justin McCarthy (American, 1892- 
1977) 


Untitled (Jessie June a Different Hat Every 
Day) 


Signed bottom left, mixed media and 
collage on cardboard. 

137/8x 22 in. (35.2 x 55.9cm) 
PROVENANCE. 

Eric Makler Gallery, Philadelphia, 
Pennsylvania (acquired in 1980). 


$400-600 
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Justin McCarthy (American, 1892-1977) 
Untitled (This is the Eiffel Tower Hat Percy) 


Signed bottom right, mixed media and collage on 
paper. 

11 3/4x9 3/8 in. (29.8 x 23.8cm) 

PROVENANCE 

Eric Makler Gallery, Philadelphia, Pennsylvania 
(acquired in 1980). 


$200-300 
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Howard Finster (American, 1916-2001) 
Elvis at - 3 


Signed. titled and inscribed, signed and inscribed 
again and dated ‘Nov. 12. 1990! verso, mixed media 
‘on shaped panel. 

height: B in. (20.3cm) 

width: 5 1/8 in. (13cm) 

depth: 3 3/4 in. (9.Scm) 


$300-500 
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R.B. Kitaj (American, 1932-2007) 

City of Burbank, California, Annual Budget 1968-69 

from In Our Time: (Covers for a Small Library After the Life for 
the Most Part) 


1969-70, pencil signed with initials and numbered 62/150 
(there were also 10 artists proofs and 5 printer's proofs). with 
wide margins, Marlborough AG, Schellenberg, Florida, publisher. 
Color screenprint on wove paper. 

Image: 19 9/16x 15 in. (49.7 x 38.1cm) 

Sheet: 30 7/8 x 22 1/2 in. (78.4 x 57.2cm) 


$200-300 
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Nam June Paik (American/Korean, 1932-2006) 
Untitled 
from The New York Collection for Stockholm. 


1973, pencil signed and numbered 25/300, Experiments in Art 
and Technology. Inc. New York, publisher and with the artist's 
copyright and the printer's inkstamp verso. Color screenprint 
on wove paper. 

Sheet: 11 15/16 x 9 in. (30:3 x229cm) 


$200-300 


One day tnia kd wil get larger. One day inia d wil ty and information wil compel! im to commit wut- 
‘come tà Know something that causes a senaslion _ cide or suoma to danger in hopes ot being murdered. 


equivalent othe separation ot the earth trom 
"Ta axi. One day this Kd wi reach a point 

where he senses a division that lant 

mathematical. One day thle hid wit 
feel something stir In his heart and 
{throat and mouth. One day this kd wil 
{ind something in his mind and body 
and soul that makes him hungry. One (Y 
day this Wd wil do something that [Cd 
causes men who wear the uniforms ot SO} 
Priests and rabbis, men who inhabi car. 
{ain stone buildings, to all for his death. 
One dey politicians wil enact legislation 
against this Md. One day familles wi 
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David Wojnarowicz (American, 1954-1992) 
Untitled (One Day This Kid... 


1990-91/2012, with the estate stamp of the 
artist, numbered 57/100 (there was also a signed 
edition of 10), published by the estate of the 
artist and Printed Matter Inc. to raise funds after 
Hurricane Sandy. Letterpress print on cardstock. 
Image: 7 5/8 x 10 1/8 in. (19.4 x 25.7cm) 

Sheet: 8 3/8 x 10 7/8 in. (21.3 x 27.6cm) 


$400-600 
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Christopher Brown (American, b. 1951) 
Odessa Steps 


1993, pencil signed and numbered 39/75 (there 
were also 10 in Roman numerals), with full 
margins, Tamarind Institute, University of New 
Mexico, publisher and with their blindstamp. 
Color lithograph on Somerset. 

Image: 15 1/8 x 15 1/4 in. (38.4 x 38.7cm) 
Sheet: 23 5/16 x 22 1/8 in. (59.2 x 56.2cm) 
Unframed 


$600-1,000 
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Three Works from Printed Matter 
Jason Evans (American) 

Pictures For Looking at 41 

2014, presumably from the edition of 20 (there were also 
2 artist's proofs), Printed Matter, New York, publisher. 
Color photograph with mixed media. 

Image: 6 1/4 x 9 15/16 in. (15.9 x 25.2cm) 

Sheet: sealed within mat, dimensions n/a 


and 
Martin Creed (British, b. 1968) 
Work 2879 


2018, pencil signed and numbered 43/50 (there were 
also 10 artist's proofs). the full sheet, published by Printed 
Matter, Inc. New York as a fundraising edition on the 
occasion of their Imprint 93 exhibition. Digital xerox print 
‘on wove paper. 

Sheet: 6 3/16 x4 9/16 in. (157 x 11.6cm) 


and 
Mark Gonzales (American, b. 1969) 

Untitled (Man with Hat) 

2010, signed in black marker and pencil numbered 2/50 
(there were also 10 artist's proofs), Printed Matter, Inc. 
New York, publisher. Color screenprint on wove paper. 
Sheet: 10 15/16 x 8 1/2 in. (27.8 x 21.6cm) 


$150-250 
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After Roy Lichtenstein (American, 1923-1997) 
Guild Hall East Hampton (Poster) 


1980, pencil signed bottom right and numbered. 
39/200 verso (the total edition was 1000, of which 
200 were signed), Guild Hall Museum, East Hampton, 
New York, publisher. Color screenprint poster with 
printed text on wove paper. 

Image: 27 5/8 x 33 1/2 in, (70.2 x 85.1cm) 

Sheet: 31 15/16 x 34 1/16 in. (81.1 x 86.5cm) 
Unframed 


$1,500-2,500 


EAST HAMPTON 


GUILD HALL 


APRIL18-MAY 28.1967 ROY LICHTENSTEIN 
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After Roy Lichtenstein (American, 1923-1997) 
Brushstrokes (Poster) 


1967, published by Poster Originals, Ltd.. New York for 
the exhibition “Roy Lichtenstein” at the Pasadena Art 
Museum, California, April 18 - May 28, 1967. Color 
screenprint poster with printed text on wove paper. 
Image: 21 7/8 x 30 in. (55.6 x 76.2cm) 

Sheet: 24 15/16 x 32 7/8 in. (63.3 x 83.5cm) 

[Corett, 122] 

Unframed 


WALKER ART CENTER. MINNEAPOUS 


ROY LICHTENSTEIN JUNE 23-JULY 30.1967 $400-600 


ROC SERT EN 
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After Roy Lichtenstein (American, 1923-1997) 


Finger Pointing (Poster) 


1989, ink signed, SIAE, Italy. publisher. Color offset 


lithograph poster with printed text on wove paper. 
Image: 35 x 26 9/16 in. (88.9 x 67.5cm) 


Sheet: 39 1/8 x 27 1/8 in. (99.4 x 68.9cm) 


$1,000-2,000 


144 
After Roy Lichtenstein (American, 1923-1997) 


printed. 


1966, from the edition of unknown size, 
text "Silk screened from Banner by Roy Lichtenstein for 
Multiples Inc." and "Chiron Press” verso and also with 
original white envelope with red benday dot printed 
Color screenprint on vertically folded sheet of 
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After Roy Lichtenstein (American, 1923-1997) 
Whaam! Poster (Diptych) 


1967, from the edition of 3,000 printed in 1982, The 
Tate Gallery, London, publisher. Color offset lithograph 
with printed text on wove paper (diptych). 

Images (each): 24 11/16 x 29 1/16 in. (62.7 x73.8cm) 
Sheets (each): 25 1/16 x 29 3/8 in. (63.7 x 74.6cm) 
[Corlett, App. 7] 

[unframed] 


$500-800 
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After Roy Lichtenstein (American, 1923-1997) 
Reflections: Whaam! (Poster) 


1993, ink signed, published by The Solomon R. 
Guggenheim Museum, New York for their exhibition 
"Roy Lichtenstein." October 8, 1993 - January 16. 
1994. Color offset lithographic poster with printed 
text on glossy wove paper. 

Image: 28 x 23 in. (71.1 x 58.4cm} 

Sheet: 26 1/8 x27 in. (66.4 x 68.6cm) 


$1,500-2,500 


«HUNDER 


147 


Two Posters 
After Roy Lichtenstein (American, 1923-1997) 


Grrrrrrrrrr! (Poster) 


1993-94, signed and dedicated To Bob! bottom right: 
published by The Solomon R. Guggenheim Museum, New 
y their exhibition "Roy Lichtenstein." October 8, 

January 16, 1994. Color offset lithographic poster 


sid (Poster) 


5, ink signed, from the edition of unknown size, with 
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After Roy Lichtenstein (American, 1923-1997) 
Masterpiece (Poster) 


1993-94, ink signed, published by The Solomon R. 
Guggenheim Museum, New York for the 
"Roy Lichtenstein." October 8, 1993 - J 6 
1994. Color offset lithographic poster with printed 
aper. 

23 3/4 in. (60.3 x 60.3cm) 
5/8 x 27 9/16 in. (80.3 x 70cm) 


$1,500-2,500 
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r Roy Lichtenstein (American, 1923-1997) 
Masterpiece (Poster) 


$1,500-2,500 


WHY, BRAD DARLING, THIS PAINTING IS A 
MASTERPIECE/ My, SOON YOU'LL 
HAVE ALL OF NEW YORK CLAMORING 
FOR YOUR WORK/ 


WHY, BRAD DARLING, THIS PAINTING IS A 
MASTERPIECE/ MY, SOON YOU'LL 
HAVE ALL OF NEW YORK CLAMORING 
FOR YOUR WORK/ 


MVAYBE HE BECAME ILL 
AND COULDNT ar 


WHY, BRAD DARLING, THIS PAINTING IS A 
MASTERPIECE/ My, SOON YOU'LL 


HAVE ALL OF NEW YORK CLAMORING 
FOR YOUR WORK/ 


I DONT CARE 
ID RATHER SINK -- 
THAN CALL BRAD 
FOR HELP / 


$1,000-1,500 


THE PRINTS OF ROY LICHTENSTEIN 


NEW YORK 


ROY LICHTENSTEIN 


DEI ATW LOCAS WAY NEN VO 
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Three Posters. 
After Roy Lichtenstein (American, 1923-1997) 
Crying Gir (Poster) 


1995, ink signed, for the exhibition "The Prints 

of Roy Lichtenstein” at the Parrish Art Museum, 
Southampton, New York, September 10 - November 
26, 1995. Color screenprint poster with printed text 
on glossy wove paper. 

Image: 19 1/4 x 26 in. (48.9 x 66cm) 

Sheet: 26 5/8 x 29 3/4 in. (67.6 x 75.6cm) 
Unframed 


and 
Imperfect Painting (Poster) 


1987, published by the artist and Leo Castelli Gallery, 
New York for their exhibition “Roy Lichtenstein,” 
March 14 - April 4, 1987. Color offset lithographic 
poster with printed text on glossy wove paper. 

Image: 31 3/16 x 20 15/16 in. (79.2 x 532cm) 
Sheet: 38 1/8 x 23 5/16 in. (96.8 x 59-2cm) 
Unframed 


and 
Gir with Ball (Poster) 


1984, The Museum of Modern Art, New York, 
Publisher. Color offset lithographic poster with 
printed text on glossy wove paper. 

Image: 30 1/2 x 18 in. (77 5 x 45.7cm) 

Sheet: 35 13/16 x 18 7/8 in. (91 x47.9cm) 
Unframed 


$1,200-1,800 


ho, Look Mickey, 1973 


ISIIIIIISIIIIIIIIIIIIIIIIIIIIIIIIIIIIII- 


SEE THAT 
BALDHEADED 
MER 
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Two Posters 
After Roy Lichtenstein (American, 1923-1997) 

Artists Studio, Look Mickey (Poster) 

1982, Manifesti Di Electra, Florence, publisher for the 
exhibition “Roy Lichtenstein: 1970-1980" at Orsanmichele, 
Florence, May - August 1982. Color lithographic poster with 
printed text on glossy wove paper. 

Sheet: 26 11/16 x 36 1/4 in. (67.3 x 92cm) 

Unframed 


and 
Crying Gir (Poster) 


1995, ink signed, for the exhibition “The Prints of Roy 
Lichtenstein” at the Parrish Art Museum, Southampton, New 
York. September 10 - November 26, 1995. Color screenprint 
poster with printed text on glossy wove paper. 

Image: 19 1/4 x 26 in. (48.9 x 66cm) 

Sheet: 26 5/8 x 29 13/16 in. (67.6 x 75.7cm) 

Unframed 


$1,000-1,500 


THE PRINTS OF ROY LICHTENSTEIN 
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Two Posters 
After Roy Lichtenstein (American, 1923-1997) 
No Thank You (Poster) 


1984, ink signed, published by the James Goodman 
Gallery, New York, for their exhibition "Roy 
Lichtenstein: A Drawing Retrospective,” April 10 - 
May 12, 1984. Color offset lithographic poster with 
printed text on wove paper. 

Image: 19 3/4 x 20 in. (50.2 x 50.8cm) 

Sheet: 35 13/16 x 23 7/8 in. (91 x 60.6cm) 
Unframed 


and 
Gir with Ball (Poster) 

1984, The Museum of Modern Art, New York, 
publisher. Color offset lithographic poster with 
printed text on glossy wove paper. 

Image: 30 1/8 x 17 15/16 in. (76.5 x 45.6cm) 
Sheet: 35 7/8 x 18 7/8 in. (91.1 x 47.9cm) 
Unframed 


$1,000-1,500 
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After Andy Warhol (American, 1928-1987) 
The American Indian Series (Poster) 


1977. signed by the artist and Native American activist 
Russel Means. for the exhibition “Andy Warhol: 
American Indian Series" at Ace Gallery, Los Angeles, 
March 1977. Color offset lithographic poster with 
printed text on wove paper. 

Sheet 49 1/4 x 34 5/16 in (125.1 x 87.2cm) 
Unframed 


$1,000-1,500 
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Three Posters 
After Andy Warhol (American, 1928-1987) 
Marilyn (Poster) 


1971, published by Tate Gallery publications, London for the 
exhibition "Warhol" at The Tate Gallery, February 17 - March 28, 
1971. Color offset lithographic poster with printed text on glossy 
wove paper. 

Image: 30 1/8 x 17 15/16 in. (76.5 x 45.6cm) 

Sheet: 29 13/16 x 19 7/8 in. (75.7 x 50.5cm) 

[Not in Feldman & Schellmann] 

Unframed 


and 
Marilyn Monroe (Marilyn) (Poster) 

1964, published by Museum Van Hedendaagse Kunst, Gent for their 
exhibition “Warhol.” Color offset lithographic poster with printed text 
on glossy wove paper. 

Image: 14 1/4 x 35 7/8 in. (36.2 x 91.1cm) 

Unframed 

[nat illustrated] 


and 
Be An Art Celebrity For More Than 15 Minutes / Get Your Andy 
Warhol Wig By Julius Scissor (Poster) 


1987, ink signed and dedicated “Your friend Julius Scissor: for the 
exhibition at the Rodger LaPelle Gallery, Philadelphia, July 1 - August 
30, 1987. Offset lithographic poster with printed text on wove 
paper. 

Image: 5 7/16 x 15 3/4 in. (13.8 x 40cm) 

Sheet: 10 19/16 x 16 13/16 in. (27.5 x 427cm) 

Unframed 

{not illustrated] 


$150-250 
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After Claes Oldenburg (American, b. 1929) 
Maus Museum (Poster) 


1972, ink signed, from the edition of 500, published by 
Documenta Foundation, Kassel, Germany for the first 
exhibition of the Mouse Museum as part of Documenta 5, June 
30 - October 8, 1972. Color offset lithographic poster on 
‘smooth wove paper. 

Sheet (approx): 33 1/8 x 23 5/16 in. (83.8 x 58.4cm) 
[Axsom & Platzker, 90] 


$400-600 
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Two Posters 


After Jasper Johns (American, b. 1930) 
Souvenir (Poster) 


1970, for the exhibition “Jasper Johns Prints 1960- 
1970" at the Philadelphia Museum of Art, April 15 - 
June 14, 1970. Color offset lithographic poster with 
printed text on wove paper. 

Image: 25 7/8 x 18 7/8 in. (65.7 x 47.9cm) 

Sheet: 35 1/8 x 23 1/2 in. (89.2 x 59.7cm) 
Unframed 

{not illustrated) 


and 
Cicada (Poster) 

1980, for the exhibition “Jasper Johns Drawings 
1970-1980" at the Leo Castelli Gallery, New 

York, January 10 - February 7, 1981. Color offset 
lithographic poster with printed text on glossy wove 
paper. 

Image: 23 3/4 x 18 7/8 in. (603 x 47.9cm) 
Sheet: 30x 22 1/8 in. (76.2 x 56.2cm) 

Unframed 


$200-300 


10January 7February 1981 Leo Castelli 420 West Broadway New York 
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Three Posters 
Jim Dine (American, b. 1935) 
The Philadelphia Heart 


1984. pencil signed and numbered 105/125, published 
by Pace Editions, Inc. New York for the friends of the 
Philadelphia Museum of Art. Color offset lithographic 
poster with printed text on glossy wove paper. 

Image: 19 3/8 x 18 in. (49.2 x 45.7cm) 
Sheet: 27 x 20 in. (68.6 x 50.8cm) 

[D'Oench & Feinberg, 178] 

Unframed 


and 
After Christo and Jeanne-Claude (American) 
Wrapped Monument to Vittorio Emanuele (Poster) 

1975, pencil signed, for the exhibition "Christo" at Galeria 
Giento, Barcelona, October - November, 1975. Offset 
lithographic poster with printed text on wove paper. 
Sheet: 28 x 22 in. (71.1 x 55.9cm) 

Unframed 

[not illustrated] 


and 
After Robert Indiana (American, 1928-2018) 
New York State Theater / Lincoln Center. 


1964, from the edition of approx. 500 (there was also a 
limited edition of 144). published by Lincoln Center for 
the Performing Arts, New York to dedicate the opening 
of the New York State Theater, April 23, 1964. Color 
lithographic poster on wave paper. 

Sheet: 45 15/16 x 30 in. (116.7 x 76.2cm) 

Unframed 

[not illustrated) 


$200-300 
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After Robert Rauschenberg (American, 1925-2008) 
Earth Day April 22. 1970 (Poster) 


1970, published by Castelli Graphics, New York to benefit 
the American Environment Foundation in Washington, 
D.C. for the first annual Earth Day. Offset lithographic 
poster on glossy wove paper. 

Sheet: 33 1/2 x 25 1/8 in. (85.1 x 63.8cm) 

Unframed 


$1,000-1,500 


JOHN BALDESSARI 


¡ABEND 
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Four Exhibition Announcements 


After Frank Stella (American, b. 1936) 
Frank Stella at Leo Castelli 


1969, for the "Frank Stella" exhibition opening at the Leo 
Castelli Gallery, New York on November 18, 1969. Color offset 
lithographic invitation with printed text on glossy wove paper. 
Sheet: 22 7/8 x 11 3/8 in. (58.1 x 28.9cm) 

Unframed 


and 
John Baldessari at the Sonnabend Gallery 


1992, for the "John Baldessari* exhibition at the Sonnabend 
Gallery from September 19 - October 10, 1992. Color offset 
lithographic invitation with printed text on glossy wove paper. 
Image: 16 x 14 5/8 in. (40.6 x 37.1cm) 

Sheet: 21 15/16 17 in. (55.7 x 43.2cm) 

Unframed 


and 
Tom Wesselmann at the Green Gallery, New York 
1965, for the "Tom Wesselmann" exhibition opening at the 


Green Gallery, New York on January 13, 1965. Color offset 
lithographic invitation with printed text on glossy wove paper. 


Image: 10 5/8 x 21 1/2 in. (27 x 54.6cm) 163 
ee I After Tom Wesselmann (American, 1931-2004) 
Foot (Poster) 
"— — ie 
published by Edition Olympia Gmbh. Munich for the 
1945, for the "Roy Lichtenstein exhibition opening at the Leo Olympische Spiele Munchen, 1972. Color screenprint 
Castel Gallery, New York on November 20, 1965. Color offset paster with printed text on wove paper. 
lithographic invitation with printed text on glossy wove paper. Image (includes text} 39 5/8x 25 in. (100.6 63 Sem) 
Sheet: 22 3/8 x 28 3/4 in (56.8 x 73cm) Sheet: 43 1/8 x 27 1/2 in. (109.5 x 69.9cm} 
Unframed (ri d Olympische Spiele München 1972 


56001000 5500-000 


meditation 


DAS INNERE ERWACHEN, 


PERM 
do 


woch, 9. Okt. 2048 Chr 
VOLKSHAUS fein 
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Eleven Posters 

Slava Mogutin and Brian Kenney (Russian/American, b. 1945; American, b. 1982) 
Superm Exhibition Poster 


2007, signed, dedicated and illustrated in red ink by the artists. Color offset lithographic 
poster on wove paper. 
sight: 23 x 16 in. (58.4 x 40.6cm) 


and 
Various Artists. 

Assorted International Club and Travel Posters from South Africa. Zurich and Berlin 
Offset lithographic posters on various papers 

dimensions: various 

One framed: ten unframed 


$100-200 


As a collector, | have an obligation 
to the extraordinary artists and 
mentors who have guided me 
through this journey to make sure 
the collection lives on. 


Robert J. Morrison 
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Christopher Makos (American, b. 1948) 
Andy Warhol 
from Altered Image series. 


1981. Dated in pencil and with the artist's copyright inkstamp on the reverse, with wide margins. Gelatin silver 
print 

Image: 17 7/8x 13 1/4 in. (45.4 x337cm) 

Sheet: 19 7/8 x 16 in. (50.5 x 40.6cm) 

accompanied by 

Makos, Christopher, "Makos: A Stonewall Inn Book (Stonewall Inn Book/Photographer Series)" 1997, St. Martin's 
Press, pub. (two copies). One signed and dedicated To Bob 1997/ Love Chris Makos’ 

Makos, Christopher “Polaroids,” 2009, Photology, pub. 

Makos, Christopher "Lady Warhol,” 2010, Alberto Anaut. pub. (ilustr. cover). 

Note 

"He didn't want to look like a beautiful woman. He wanted to show the way it felt to be Beautiful” As the 1980's 
began, Andy Warhol and | decided that we would collaborate together on a project. Impatient as | was, there was 
‘one thing | was sure of. We should do something unique. without imitating anything that had been done before by 
Andy. whose work by then was world-famous. Later in the 80's Andy would collaborate on painting projects with 
‘ther friends in our circle like Keith Haring and Jean Michel Basquiat. But my collaboration with Andy was about 


We are grateful to Peter Weiss, Director of the Christopher Makos Archives for his assistance cataloguing this work 


$400-600 
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David Levinthal (American, b. 1949) 
Ferris Wheel 
from Coney Island Series 


2007. Polaroid Polacolor ER land film. 
Image: 12 x 10 in. (30.5 x 25.4cm) 
Sheet: 13 15/16 x 10 15/16 in. (35.4 x 27.8cm) 


‘accompanied by 
Levinthal, David "Blackface." 1999, Arena Editions, pub. 
Levinthal, David "Modern Romance." 2000, Saint Ann's 
Press, 

Levinthal, David 


laseball" 2006, Presto, pub. Signed 


$200-300 
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David Graham (British, b. 1952) 
Lower Ninth Ward, New Orleans 
from Almost Paradise 


2006. Ink signed, dated and titled. Chromogenic color print 
Image: 10 3/8 x 10 5/16 in. (26.4 x 26.2cm) 
Sheet: 13 13/16 x 10 13/16 in. (35.1 x 27.5cm) 


accompanied by 
Graham, David "Almost Paradise." 2008, Pond Press, pub. 
(two copies). One signed and dedicated ‘To Bob!/ Thanks/ 
David Graham/ 2014 (present lot ilustr. cover) 


$150-250 
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Andrea Modica (American, b. 1960) 
Untitled 
from January 1 


2018. Pencil signed, titled, dated 2013 and located 
Philadelphia, PA’, numbered AP 1/10 (the edition was 20), 
L'Artiere, Bentivoglio, Italy. publisher. Silver gelatin print 
Sheet: 9 15/16 x8 in. (25.2 x 20.3cm) 


accompanied by 

Modica. Andrea “Treadwell/ Photographs." 1996, Chronicle 
Books, pub. Signed and dedicated ‘June 2014/ To Bob/ 
with all my best/ Andrea Modica." 

Modica, Andrea “January 1." 2009, L'Artiere. pub. Signed. 
(lustr). 

provenance: 

The Print Center. Philadelphia, acquired April 2018. 


NOTE: 
In the January 1 series, Philadelphia-based photographer 
Andrea Modica used a large format camera to present 
costumed Mummers, participants in a traditional New. 
Years Day parade which carries a complex history of 
both inclusion and exclusion: "1 am drawn to subjects that 
are, on the one hand, very appealing. and on the other 
hand, confusing .. if not off-putting.” says Modica. “By 
Photographing. | have always been able to find a common 
ground" 


$100-200 
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Luke Smalley (American, 1955- 
2009) 
1st Year Anniversary 


2008. Ink signed and numbered 
15/25, and with the copyright credit 
stamp verso. Digital C-print. 

Sheet: 7 1/2 x9 15/16 in. 

(19.1 x252cm) 


$100-200 
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Jeffrey Stockbridge (American, b. 1982) 
Dennis 
from Kensington Blues 


2011. printed 2017. Pencil signed, titled and 
dated, numbered 1/25. Photographic print 

on cardstock 
Sheet: 8x9 


16 in. (20.3 x 25.2cm) 


accompanied by 
bridge, Jeffrey "Kensington Blues,” 
2017. Jeffrey Stockbridge, LLC. pub. Signed 
and dedicated "Hey Bobi/ Thanks for 
supporting the Print Center!... (ilustr. p. 


Kensington Blues documents the trials and 
tribulations of those affected by drug 

addiction and prostitution along Kensington 
Avenue in North Philadelphia, Pennsylvania. 


$100-200 
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Richard Renaldi (American, b. 1968) 

Nathan and Robyn; Provincetown, MA, 

from Touching Strangers 

2012. Pencil signed and numbered 22/62. Archival 
pigment print. 

sight: 9 1/2 7 1/2 in. (24.1 x 19.1cm) 
accompanied by 


Cunningham, Michael (Introduction) "Fall River Boys." 
2009, Charles Lane Press, pub. (two copies). Both 
signed, 

Renaldi, Richard “Touching Strangers,” 2014, Aperture, 
pub. Signed and numbered. 

Renaldi, Richard "Manahattan Sunday.” 2016, Aperture. 
pub. 


$150-250 
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Doug Dubois (American, b. 1960) 
Justin Up the Pole, Russel Heights, Ireland 


2010. Pencil signed, titled and dated, 
numbered 2/15 (there were also 2 artist's 
proofs), with wide margins. Pigment print on 
wove paper. 

Image: 19 x 15 in. (48.3 x 38.1cm) 

Sheet: 20x 16 in. (50.8 x 40.6cm) 


accompanied by 
Dubois, Doug "My Last Day at Seventeen,” 
2015, Aperture, pub. Signed. 


$150-250 


173 


Daniel Traub (American, b. 1971) 
Untitled 

from North Philadelphia 

2008-2013. Ink signed verso. Archival digital 
cibachrome print. 

Image: 9 1/4 x7 1/4 in. (23.5 x 18.4cm) 
Sheet: 10 15/16x 8 1/2 in. (27.8x21.6cm) 


$100-200 
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Andres Serrano (American, b. 
1950) 

Child Abuse II 

From Morgue Series 


1996. Pencil signed and tiled, 
numbered 51/100, Institute of 
Contemporary Art, University of 
Pennsylvania, Philadelphia, publisher. 
Cibachrome print. 

Sheet: 19 13/16 
(50.3 x 60 Bem] 


accompanied by 
Serrano, Andres; Hobbs, Robert 
Steiner, Wendy: Tucker, Marcia 
[Essays ] "Andres Serrano/ Works 
1983-1993," 1994 (two copies). One 
signed, one signed and dedicated, To/ 
Bob,/ thank you / for your support/ 
Andres Serrana/ 1994." 


$1,000-2,000 
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Jesse Burke (American, b. 1972) 
TII Fly Away Il 


2016. Ink signed and numbered 1/10. Inkjet print 
Image: 9 1/4 x 7 3/8 in. (23.5 x 18.7cm) 
Sheet: 10x 8 in. (25.4 x 20.3cm) 


accompanied by 

Burke, Jesse “Intertidal,” 2008, Decode Inc. pub. (two copies). One signed and 
inscribed ‘Thanks for all the support!/Rock Onf: another signed and dedicated 
"To Bob/Thanks so much/ for the support 
and 

Burke, Jesse: Johnson. Whitney Introduction): Irvine. Karen (text): Hew 
Ben "Wild & Precious/ Jesse Burke." 2015, Daylight Books, pub. Signed and 
dedicated, ‘Stay Wild!/ Jesse Burke": includes a personaliz 
Morrison. 


NOTE: 
"Wild and Precious”, the series from which this work is taken, was celebrated 
“not only for its beautiful images. but also for its intimate depiction of the close 
relationship between the photographer and his collaborator/daughter. It also 
tells the story of our relationship to our environment, urging us to rebuild our 
connections with the natural world.” (The Print Center website, April 2018) 


This image was specially created for The Print Center's 2016 fundraiser. The 
present work was gifted to Bob Morrison in gratitude for hosting a dinner for 
top donors. 


$75-100 
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Two Photographs 
Jill Greenberg (American, b. 1967) 
End Times 

Two Photographs 


2005. Each from the total edition of 100 prints made in this 
format from the series of 21 images (there was also a large 
format edition for each printed in an edition of 10). Two 
archival pigment prints, 

Images: various 

Sheets (each approx): 19 x 13 in. (48.3 x 33cm) 


"Revelations" and "Angry Country." 


accompanied by 

Greenberg, Jil "Monkey Portraits" 2006, Bullfinch press, pub. 
Greenberg. Jill “Ursine,” 2007, Clampart. pub. Signed: 
Greenberg, Jill "Bear Portraits," 2009, Little, Brown and 
Company. pub. 

Greenberg, Jill Horses." 2012, Rizzoli, pub: and 

Greenberg. Jill “End Times,” 2013, TF Editores/D.AP.. pub. 
Signed. (illustr; one cover ilustr.) 


$300-500 
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‘Andy Warhol (American, 1928-1987) 
ANDY WARHOL' Index Book 


1967, ink-signed and numbered 50/355 on the cover. Complete with 
initialed pop-ups, including a double-page pop-up of a medieval castle 

a red accordion within fold-out page: a multi-colored pop-up airplane: 

a paper disc with "The Chelsea Girls” in printed type on a wire spring: 

a dodecahedron showing a man holding a camera laid-in (with original 
string attachment); a 45 R P.M. flexi-disc with portrait of Lou Reed: an 
ilustration of a nose with two colored overlays on a double-fold-out 
page: a color pop-up of a "Hunt's Tomato Paste" can; a single sheet of 
perforated moisture-sensitive tabs: a balloon insert, adhered to two pages. 
Random House, New York, publisher, bound within original printed boards 
and enclosed within slipcase with printed artist's name (as issued) 

Overall: 11% x 8 % in. (28.6 x 21.9 cm) 

[not in Felman & Schellmann), 


$2,000 - 3,000 


(d 
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Group of Art Reference Books 
Andy Warhol Exhibition Catalogues and Reference Books 


Michael Frahm, et al. Warhol in China: Molly Donovan, et al. Warhol 
Headlines, National Gallery of Art. Washington, D.C : Estrella de Diego, 
Warhol on Warhol, La Casa Encendida; René Paul Barilleaux. Andy 
Warhol: Fame and Misfortune, The Andy Warhol Museum: David 
Bourdon, Warhol; Gianni Mercurio and Daniels Morera, The Andy Warhol 
Show, Triennale di Milano. 


$150-200 


Andy Warhol Exhibition Catalogues and Reference Books 


John Coplans. Andy Warhol. New York Graphic Society: Kynaston 
McShine, et al, Andy Warhol: A Retrospective, The Museum of Modern 
Art. New York: David Whitney, Andy Warhol Portraits of the 70s, 
Whitney Museum of American Art: Richard Morphet, Warhol, The Tate 
Gallery; Alain Cueff, Warhol: Le Grand Monde d'Andy Warhol, Galeries 
Nationales: Mark Rosenthal, et al. Regarding Warhol: Sixty Artists Fifty 
Years, The Metropolitan Museum of Art: German Celant, SuperWarhol, 
Grimaldi Forum Monaco. 


$150-250 


LL £i mU oe Rn 
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Group of Art Reference Books 
Andy Warhol Exhibition Catalogues and Reference Books 


Andy Warhol and Czechoslovakia, The Andy Warhol Museum 
of Modern Art: Estrella de Diego, Warhol on Warhol, La Casa 
Encendida; Donna De Salvo. Andy Warhol: From A to B and Back 
Again, Whitney Museum of American Art; Bernhard Mendes Burgi, 
et al. Andy Warhol: The Early Sixties Paintings and Drawings 1961- 
1964; Gianni Salvaterra, Andy Warhol: Timeboxes, The Andy Warhol 
Foundation: Lynne Tillman, Factory: Andy Warhol, Stephen Shore. 


$150-250 


181 
Group of Art Reference Books 
Andy Warhol Photography and Film Catalogues 


Andy Warhol: 365 Takes, The Andy Warhol Museum; Eva Meyer- 
Hermann, Andy Warhol: A Guide to 706 Items in 2 Hours 56 
Minutes, Stedelijk Museum; Callie Angell, et al, The Andy Warhol 
Museum [with accompanying CD]: Justin Spring. Andy Warhol 
Fame and Misfortune, McNay Art Museum: Hervé Vanel, Warhol 
Unlimited, Musée d'Art Moderne de la Ville de Paris; Stéphane. 
Aquin, Warhol Live, The Montreal Museum of Fine Arts. 


$200-300 
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Group of Art Reference Books 
‘Andy Warhol Exhibition Catalogues and Reference Books 


‘Andy Warhol: B&W Paintings, Ads and Illustrations 1985-1986, 
Gagosian Gallery: Rainer Crone, Andy Warhol: A Picture Show by the 
Artist: Daniel Blau, From Silverpoint to Silver Screen: Andy Warhol, 
1950s Drawings: Reading Andy Warhol: Author Ilustrator Publisher, 
Museum Brandhorst; Frayda Fellman and Jörg Schellmann, Andy 
Warhol Prints: A Catalogue Raisonné: Clifford S. Ackley, Photolmage: 
Printmaking 60s to 90s, Museum of Fine Arts, Boston, 


$150-250 
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Group of Art Reference Books 
Andy Warhol Photography and Film Catalogues. 


Andy Warhol: Red Books, Pace/MacGill; Andy Warhol: Photo Booth 
Pictures, Robert Miller Gallery: Callie Angell, The Films of Andy Warhol: 
Part Il, Whitney Museum of American Art: Joseph D. Ketner Il, Image 
Machine: Andy Warhol & Photography, Contemporary Art Center, 
Debra Miller, Billy Name: Stills from the Warhol Films [signed by the 
author and artist]; Henriette Dedichen, Warhol's Queens: Andy Warhol 
Stitched Photographs, Paul Kasmin Gallery and Galleria Lawrence 
Rubin: Stephen Koch, Andy Warhol: Photographs, Robert Miller Gallery: 
Reuel Golden, Andy Warhot Polaroids 1958-1987; Dagon James, Billy 
Name: The Silver Age, Black & White Photographs from Andy Warhol's 
Factory. 


$200-300 
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Group of Art Reference Books 
Andy Warhol Exhibition Catalogues and Reference Books 


Carter Ratcliff, Andy Warhol; Dieter Buchhart, et al, Ménage à 
Trois: Warhol, Basquiat. Clemente: Douglas Fogle, Andy Warhol 
Dark Star, Museo Jumex; Heiner Bastian, Andy Warhol: Death and 
Disaster, Kunstsammlungen Chemnitz; Kynaston McShine. Andy 
Warhol: A Retrospective, The Museum of Modern Art, New York. 


$150-250 
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Group of Art Reference Books 
Andy Warhol Exhibition Catalogues and Reference Books 


Richard Morphet, Warhol, The Tate Gallery; “Success is a Job in 
New York... The Early Art and Business of Andy Warhol, Grey 
Art Gallery and The Carnegie Museum of Art: Kurt Benirschke, 
Vanishing Animals; David Whitney, Andy Warhol: Portraits of 

the 70s, Whitney Museum of American Art: Carl Haenlein, Andy 
Warhol: Bilder 1961 bis 1981; Nicholas Baume, About Face: 
‘Andy Warhol Portraits, The Wadsworth Atheneum and The Andy 
Warhol Museum; Andy Warhol: Guns, Knives, Crosses, Galeria 
Fernando Vijande; Andy Warhol: Paintings from the 1970's, 
Skarstedt Gallery; Andy Warhol: Ladies & Gentlemen, Skarstedt 
Gallery: Andy Warhol: Thirty are Better than One. Tony Shafrazi 
Gallery. 


$150-250 
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Group of Art Reference Books 
‘Andy Warhol Exhibition Catalogues by Gagosian 
Gallery 


Jeff Koons, Andy Warhol: Flowers: Vincent Fremont and 
Boris Groys, Cast a Cold Eye: The Late Work of Andy 
Warhol; Judith Goldman, Andy Warhol: Drawings & Related 
Works 1951-1986; Andy Warhol: Early Hand-Painted 
Works; Charles Stuckley. Andy Warhol: Heaven and Hell 
Are Just One Breath Away! Late Paintings and Related 
Works, 1984-1986; Emily Florido, Warhol Liz; Glenn. 
O'Brien and Olivier Zahm, Warhol: Bardot: Avedon Warhol: 
John Richardson and Brenda Richardson, Warhol from the 
Sonnabend Collection, 


$150-250 
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Group of Art Reference Books 
Ed Ruscha Exhibition Catalogues and Reference Books 


Pontus Hulten, et al. Edward Ruscha: Paintings, Museum Boymans- 
van Beuningen, Rotterdam [2 copies}: Ed Ruscha, Gagosian Gallery and 
Karma; Dave Hickey and Peter Plagens, The Works of Edward Ruscha, 
San Francisco Museum of Modern Art: Margit Rowell and Cornelia 
Butler, Cotton Puffs, Q-Tips, Smoke and Mirrors: The Drawings of Ed 
Ruscha, Whitney Museum of American Art: James Ellroy, et al. Ed 
Ruscha: Fifty Years of Painting, Hayward Gallery; Richard D. Marshall 
Ed Ruscha; Yilmaz Dziewior, Reading Ed Ruscha, Kunsthaus Bregenz 


$150-250 
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Group of Art Reference Books 
Pop Art Exhibition Catalogues and Reference Books 


John Wilmerding and Hal Foster, et al. Pop Art: Contemporary 
Perspectives, Princeton University Art Museum: Barbara Haskell, 
Blam! The Explosion of Pop, Minimalism, and Performance 1958- 
1964, Whitney Museum of American Art: Tilman Osterwold 

Pop Art [2 copies]: Darsie Alexander, Bartholomew Ryan, et al. 
International Pop, Walker Art Center; Walter Grasskamp, et al 
Ludwig Goes Pop, Museum Ludwig: Donna De Salvo and Paul 
Schimmel, Hand-Painted Pop: American Art in Transition 1955-62, 
The Museum of Contemporary Art, Los Angeles: Jack Bankowsky. 
Alison M. Gingeras and Catherine Wood, Pop Life: Art in a Material 
World, Tate Modern: Jessica Morgan and Flavia Friger, The 
World Goes Pop, Tate Modern; Catharina Manchanda, et al. Pop 
Departures, Seattle Art Museum. 


$150-250 
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Group of Art Reference Books 
Ed Ruscha Exhibition Catalogues and Reference Books 


‘Andrew Bogle, Graphic Works by Edward Ruscha, Auckland City 

Art Gallery; Jeff Brouws, Wendy Burton and Hermann Zschiegner, 
Various Small Books: Referencing Various Small Books by Ed Ruscha: 
David Hickey and Peter Plagens, The Works of Edward Ruscha, San 
Francisco Museum of Modern Art; James Ellroy, et al, Ed Ruscha: 
Fifty Years of Painting. Hayward Gallery: Margit Rowell and Cornelia 
Butler, Cotton Puffs, Q-Tips, Smoke and Mirrors: The Drawings of Ed 
Ruscha, Whitney Museum of American Art: Karin Breuer, Ed Ruscha 
and the Great American West, Fine Arts Museum of San Francisco: 
Armin Zweite, Ed Ruscha: Books and Paintings, Museum Brandhorst 
Yve-Alain Bois, Edward Ruscha: Romance with Liquids, Paintings 
1966-1969, Gagosian Gallery. 


$150-250 
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Group of Art Reference Books 
Pop Art Exhibition Catalogues and Reference 
Books 


POP on Paper, James Goodman Gallery: Constance 
W. Glenn, The Great American Pop Art Store: 
Multiples of the Sixties, University Art Museum, Long 
Beach: John Yau, Pop: Roy Lichtenstein, Konrad 
Lueg, Claes Oldenburg, Sigmar Polke, Gerhard 
Richter, Andy Warhol, Zwimer & Wirth: Paloma 
Alarcó, et al, Pop Art Myths, Museo Thyssen- 
Bornemisza; Wayne Tunnicliffe and Anneke Jaspers, 
Pop to Popism. Art Gallery NSW; John Wilmerding, 
The Pop Object: The Stil Life Tradition in Pop 

Art, Acquavella Galleries; Marco Livingstone, Pop 
Art: A Continuing History: Margaret Sundell et al. 
From Pop to Now. Selections from the Sonnabend 
Collection, Skidmore College; Donna De Salvo and 
Paul Schimmel, Hand-Painted Pop: American Art in 
Transition 1955-62, The Museum of Contemporary 
Art, Los Angeles; Paul Moorhouse. Pop Art Portraits, 
National Portrait Gallery, London; Thomas Crow, The 
Long March of Pop: Art, Music and Design 1930- 
1995, 


$150-250 
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Group of Art Reference Books 
Robert Longo Exhibition Catalogues and Reference Book 


Robert Longo: The Destroyer Cycle. Metro Pictures: Robert Longo: God 
Machines, Charcoal Drawings, Galerie Thaddaeus Ropac: Richard Price. 
Robert Longo: Men in the Cities 1979-1982: Carter Ratcliff, Robert 
Longo: Richard Price, Robert Longa: Men in the Cities. Photographs 
1976-1982: Hal Foster, Thomas Kellein, Kate Fowle, Robert Longo: 
Charcoal: Werner Spies, et al, Stand: Robert Longo, Museum of 
Modern and Contemporary Art of Nice [signed by the artist] 


$150-250 
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Group of Art Reference Books 
Andy Warhol Catalogues Raisonnés 


Callie Angell, Andy Warhol Screen Tests: The Films of Andy Warhol 
Catalogue Raisonné: Frayda Feldman, Jörg Schellmann and Claudia 
Defendi, Andy Warhol Prints: A Catalogue Ralsonné 1962-1987, 4th 
Edition: Paul Maréchal, Andy Warhol: The Complete Commissioned 
Posters 1964-1987: Paul Maréchal, Andy Warhol: The Record Covers 
1949-1987, Catalogue Raisonné, The Montreal Museum of Fine Arts; 
Paul Maréchal, Andy Warhol: The Complete Commission Magazine Work. 


$150-250 
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Group of Art Reference Books 
Larry Rivers and Jim Dine Exhibition Catalogues and Reference 
Books 


Larry Rivers and Jim Dine Exhibition Pamphlets [12]; Graham W.J. Beal 
et al, Jim Dine: Five Themes, Walker Art Center; Constance W. Glenn. 
Jim Dine Drawings: David Shapiro, Jim Dine: Painting What One Is: Sam 
Hunter, Larry Rivers; Carol Brightman, Drawings and Digressions by Larry 
Rivers 


$150-250 
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Group of Art Reference Books 
Roy Lichtenstein Exhibition Catalogues including many from. 
Gagosian Gallery 


Ernst A. Busche. Roy Lichtenstein: Pop-Paintings 1961-1969: Diane 
Waldman, Roy Lichtenstein, The Solomon R. Guggenheim Museum 

[two copies: one hard cover, one soft cover]; Roy Lichtenstein, Galerie 
Beyeler; Roy Lichtenstein: Brushstroke Figures 1987-1989, Waddington 
Graphics: John Wilmerding. Roy Lichtenstein: Still Lifes, Gagosian Gallery 
Diane Waldman, Roy Lichtenstein: Drawings and Prints: Gianni Mercurio, 
Lichtenstein: Meditations on Art; Diane Waldman, Ray Lichtenstein: 
Reflections, Chiostro del Bramante: Stefan Ratibor. Roy Lichtenstein: 
Landscapes in the Chinese Style, Gagosian Gallery; Frederic Tuten. 

Roy Lichtenstein: Early Black and White Paintings. Gagosian Gallery: 
Richard Hamilton, Jeff Koons, Dorothy Lichtenstein and Richard Prince. 
Lichtenstein: Girls, Gagosian Gallery: Roy Lichtenstein: Greene Street 
Mural, Gagosian Gallery. 


$150-250 
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Art Reference Book 
Osten. Gert von der, and Peter Ludwig and Horst 
Keller and Evelyn Weiss 

Art of the Sixties, 4th Revised Edition, 


Koln: Wallraf-Richartz Museum, 1970. First edition of 
the fourth revised edition. Profusely illustrated in color 
and in black and white, many mounted, and variously 
printed on paper and Mylar with some plates folding. 
Preliminary text printed on Styrofoam. Clear Plexiglas 
spine, held together with silver bolts, and transparent 
thick plastic embossed covers (as issued). Text in 
German and English, 


$50-100 
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Two Art Reference Books 
‘Andy Warhol Reference Books 


Phaidon Editors and Dave Hickey. Andy Warhol 
"Giant" Size; Phaidon Editors and Dave Hickey, 
Andy Warhol "Géant" [French language]. 


$150-250 
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Art Reference Book 
Andy Warhol Catalogue Raisonné 


George Frei and Neil Printz. The Andy Warhol Catalogue 
Raisonné, Vol. 1: Paintings and Sculpture 1961-1963. 


$150-250 
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Art Reference Books 
Edward Ruscha Catalogues Raisonnés 


Lisa Turvey, Edward Ruscha: Catalogue Raisonné 
of the Works on Paper, Volume One: 1956-1976, 
Gagosian Gallery; Walter Hopps and Yve-Alain Bois, 
Edward Ruscha: Catalogue Raisonné of the Paintings, 
Volume One: 1958-1970, Gagosian Gallery. 


$150-250 
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Group of Art Reference Books 
Roy Lichtenstein Exhibition Catalogues and Reference Books 


David Sylvester, Roy Lichtenstein: Some Kind of Reality. Anthony d'Offay Gallery; Jack Cowart. 
Roy Lichtenstein: Beginning to End, Fundación Juan March; Isabelle Dervaux et al. Roy 
Lichtenstein: The Black-and-White Drawings 1961-1968, The Morgan Library & Museum: Janis 
Hendrickson, Roy Lichtenstein; Reflected in the Mirror There was a Shadow: Roy Lichtenstein, 
Andy Warhol, Leo Castell Gallery: Frederic Tuten, Roy Lichtenstein: Bronze Sculpture 1976-1989, 
65 Thompson Street: Jack Cowart. et al. Lichtenstein Sculpture & Drawings, The Corcoran Gallery 
of Art; Germano Celant, Clare Bell and lan Wallace, Roy Lichtenstein: Sculptor; Diane Waldman, 
Roy Lichtenstein. 


$150-250 
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Group of Art Reference Books 
Roy Lichtenstein Exhibition Catalogues and Reference Books 

Bernice Rose and Elizabeth Richebourg Rea, The Drawings of Roy Lichtenstein, The 
Museum of Modern Art. New York: Jack Cowart. Roy Lichtenstein 1970-1980, The 
Saint Louis Art Museum: Eckhard Schneider, et al. Roy Lichtenstein: Classic of the New, 
Kunsthaus Bregenz; Stefan Ratibor, Roy Lichtenstein: Landscapes in the Chinese Style, 
Gagosian Gallery [Chinese language]: Diane Waldman, Roy Lichtenstein: Drawings and 
Prints; Danillo Eccher. Roy Lichtenstein: Drawing First. 50 Years of Works on Paper: 
Isabelle Dervaux, et al. Roy Lichtenstein: The Black-and-White Drawings 1961-1968, The 
Morgan Library & Museum. 


$150-250 


201 


Group of Art Reference Books 
Keith Haring Exhibition Catalogues and Reference Books 


John Gruen, Keith Haring: The Authorized Biography: Keith Haring: 
12 Sculptures, Galerie Jerome de Noirmont: Alexandra Kolossa, 
Keith Haring: 1958-1990, A Life for Art; Keith Haring, Skarstedt 
Gallery; Connaissance de Arts, "Keith Haring.” issue no. 352: Jeffrey 

h. Suzanne Geiss and Julia Gruen, Keith Haring: Ronald C. Rath, 
Keith Haring: Journey of the Radiant Baby, Reading Public Museum: 
Germano Celant, et al. Keith Haring: Klaus Littmann, Keith Haring: 
Editions on Paper 1982-1990, The Complete Printed Works; Elisabeth 
Sussmann, et al, Keith Haring, Whitney Museum of American Art. 


$150-250 
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Group of Art Reference Books 
Roy Lichtenstein Exhibition Catalogues and Reference Books 


Robert Fitzpatrick, et al. Roy Lichtenstein: Interiors, Museum of Contemporary 
Art, Chicago: Hilary Harkness and Ewan Gibbs, Roy Lichtenstein: Nudes and 
Interiors, The FLAG Art Foundation; James Rondeau and Sheena Wagstaff, 
Roy Lichtenstein: A Retrospective, The Art Institute of Chicago and Tate 
Modern; Diane Waldman, Roy Lichtenstein, Guggenheim Museum: Camille 
Morineau, Roy Lichtenstein, Centre Pompidou; Diane Waldman, Roy 
Lichtenstein: Drawings and Prints; Isabelle Dervaux et al. Roy Lichtenstein: 
The Black-and-White Drawings 1961-1968, The Morgan Library & Museum. 


$150-250 
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Group of Art Reference Books 

Various Artists Catalogues Raisonnés and Art Reference Books 

Ellen G. D'Oench and Jean E. Feinberg, Jim Dine Prints 1977-1985, Davison 
Art Center; Riva Castleman, Printed Art: A View of Two Decades, The Museum 
‘of Modern Art, New York: Jörg Schellmann and Mariette Josephus Jitta. 
Donald Judd: Prints and Works in Editions, A Catalogue Raisonné: Richard 
Hamilton: Prints, A Complete Catalogue of Graphic Works, 1939-83: Karen 
Wilkin and Stephen Long, The Prints of Jules Olitski: A Catalogue Raisonné 
1954-1989; Hugh M. Davies and Riva Castleman, The Prints of Barnett 
Newman, University Gallery, Amherst, MA; Stephanie Terenzio and Dorothy 
C. Belknap, The Prints of Robert Motherwell: A Catalogue Raisonné 1943- 
1984; Frayda Feldman and Jörg Schellmann, Andy Warhol Prints: A Catalogue 
Raisonné 1962-1987; Julian Opie: The Complete Editions 1984-2011 (vol. 1) 
and 2012-2015 (vol. 2). Alan Cristea Gallery; Sharon Coplan Hurowátz, John 
Baldessari: A Catalogue Raisonne of Prints and Multiples, 1971-2007. 


$150-250 
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Group of Art Reference Books 
Various Artists Catalogues Raisonnés and Art Reference Books 


Hermann Wünsche, Andy Warhol: Das Graphische Werk 1962-1980: Elizabeth 
Knowles, Howard Hodgkin: Prints 1977 to 1983 (Catalogue Raisonné), The 
Tate Gallery; Wallace Stevens and David Hockney, The Man with the Blue 
Guitar; Helen Frankenthaler Prints: 1961-1979, Williams College: Ruth E. Fine. 
Helen Frankenthaler Prints, National Gallery of Art, Washington, D.C; Per 
Hovdenakk, Christo Complete Editions 1964-1982 (Catalogue Raisonné): Susan 
Sheehan, et al, Robert Indiana Prints: A Catalogue Raisonné 1951-1991, Susan 
Sheehan Gallery; Richard Axsom and Phylis Floyd, The Prints of Ellsworth 

Kelly: A Catalogue Raisonné 1949-1985: Richard H. Axsom and David Platzker, 
Printed Stuff: Prints, Posters, and Ephemera by Claes Oldenburg. A Catalogue 
Raisonné 1958-1996; Mary Lee Corlett, The Prints of Roy Lichtenstein: A 
Catalogue Raisonné 1948-1993, National Gallery of Art. Washington, D.C. 


$150-250 
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Group of Art Reference Books 
Claes Oldenburg Exhibition Catalogues and Reference Books 


Claes Oldenburg: Sculptures & Lithographs at Gemini 1988-91. 
Claes Oldenburg: Notes in Hand: Oldenburg: Works in Edition, 
Margo Leavin Gallery [2 copies}: Claes Oldenburg: Photo Log and 
Press Log (2 vols); Claes Oldenburg: Drawings, Watercolors and 
Prints, Moderna Museet, Stockholm: Barbara Rose, Claes Oldenburg. 
‘The Museum of Modern Art, New York: Claes Oldenburg and Coosje 
van Bruggen, Things Around the House. Paula Cooper Gallery: Claes 
Oldenburg and Coosje van Bruggen, Large-Scale Projects; Claes 
‘Oldenburg and Emmett Williams, Store Days: Documents from The 
Store (1961) and Ray Gun Theater (1962) [signed by the artist]: 
Gene Baro, Claes Oldenburg: Drawings and Prints. 


$150-250 
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Group of Art Reference Books 

Claes Oldenburg Exhibition Catalogues and Reference Books 
Judith Russi Kirshner. The Mouse Museum: The Ray Gun Wing, 
Two Collections/Two Buildings by Claes Oldenburg. Museum of 
Contemporary Art. Chicago; Claes Oldenburg: Drawings 1959- 
1989. From the Collection of Claes Oldenburg and Coosje van 
Bruggen. IVAM Centre Julio Gonzalez; Coosje van Bruggen. Claes 
(Oldenburg: Mouse Museum/Ray Gun Wing, Museum Ludwig 
[signed by the artist]; Achim Hochdörfer and Barbara Schröder, 
Claes Oldenburg: The Sixties, Museum Moderner Kunst Stiftung 
Ludwig Vien: Germano Celant Dieter Koepplin and Mark Rosenthal 
Claes Oldenburg: An Anthology. Guggenheim Museum and National 
Gallery of Art, Washington, D.C.: Germano Celant. A Bottle of 
Notes and Some Voyages: Claes Oldenburg. Coosje van Bruggen. 
Claes Oldenburg: Drawings, Sculptures, and Large-Scale Projects 
with Coosje van Bruggen, Northern Centre for Contemporary Art, 
Sunderland: Gene Baro, Claes Oldenburg: Drawings and Prints. 


$150-250 s 
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Group of Art Reference Books 
Frank Stella Exhibition Catalogues and 
Reference Books 


Wiliam Rubin, Frank Stella 1970-1987, 
The Museum of Modern Art, New 

York [signed by the artist}: Richard H. 
Axsom, Phylis Floyd and Matthew Rohn. 
The Prints of Frank Stella: A Catalogue 
Raisonné 1967-1982, The University of 
Michigan Museum of Art: Frank Stella 
The Waves, Waddington Graphics: Frank 
Stella: Black, Aluminum, Copper Paintings, 
LSM Arts: Judith Goldman, Frank Stell: 
Fourteen Prints with Drawings, Collages. 
and Working Proofs, The Art Museum, 
Princeton University; Claudia Bodin, et 
al. Frank Stella: The Retrospective Works 
1958-2012, Kunstmuseum Wolfsburg: 
Lawrence Rubin, Frank Stella: Paintings 
1958 to 1965, A Catalogue Raisonné. 


$150-250 
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¡Group of Art Reference Books 
Tom Wesselmann Exhibition Catalogues and 
Reference Books 


Slim Stealingworth, Tom Wesselmann; John Wilmerding, 
‘Tom Wesselmann: His Voice and Vision: Tom 
Wesselmann, Mitchell-Innes & Nash; Stéphane Aquin, 
‘Tom Wesselmann, Montreal Museum of Fine Arts. 


$150-250 
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Group of Art Reference Books 
Robert Rauschenberg Exhibition Catalogues and Reference Books 


Rauschenberg Currents, Dayton's Gallery: Edward Foster, Robert 
Rauschenberg: Prints 1948/1970, The Minneapolis Institute of Arts; Carroll 
S. Clark and Kathleen A. Preciado, Robert Rauschenberg. National Gallery 
of Fine Arts, Washington, D.C.; Roni Feinstein and Calvin Tomkins, Robert 
Rauschenberg: The Silkscreen Paintings 1962-64, Whitney Museum of 
‘American Art; Robert Storr and Mimi Thompson, Selections from the 
Private Collection of Robert Rauschenberg, Gagosian Gallery; James 
Lawrence, John Richardson, Susan Davidson and Joan Young. Robert 
Rauschenberg, Gagosian Gallery. 


$150-250 
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Group of Art Reference Books 
Christo and Jeanne-Claude Exhibition Catalogues and Reference 
Books 


Christo: Projects Not Realised and Works in Progress, Annely Juda Fine 
Art; Jeanne-Claude, The Metropolitan Museum of Art, New York [with 
tote bag]; Masahiko Tanagi, Christo: The Accordian Fold Book for The 
Umbrellas, Joint Project for Japan and U.S.A; Jörg Schellmann. Christo 
and Jeanne-Claude: Prints and Objects, Catalogue Raisonné 1963-2013 
[signed by the artist): Simone Philippi. Christo & Jeanne-Claude: Wrapped 
Reichstag, Berlin, 1971-1995, The Project Book: Ellen R. Goheen, Christo: 
Wrapped Walk Ways, Loose Park, Kansas City, Missouri, 1977-78; Jacob 
Baal-Teshuva, Christo: The Reichstag and Urban Projects [2 copies] 


$150-250 
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Group of Art Reference Books 
Jasper Johns Exhibition Catalogues and Reference Books 


Christian Geelhaar, Jasper Johns Working Proofs, Kunstmuseum 
Basel: Mark Rosenthal, Jasper Johns: Work Since 1974, Philadelphia 
Museum of Art: David Joselit. Jasper Johns: Numbers, 0-9. and 5 
Postcards. Matthew Marks Gallery; Riva Castleman, Jasper Johns: A 
Print Retrospective, The Museum of Modern Art. New York: David 
Shapiro, David Whitney and Christopher Sweet. Jasper Johns: 
Drawings 1954-1984; Richard S. Field, Jasper Johns: Prints 1960- 
1970. Philadelphia Museum of Art: Michael Crichton. Jasper Johns. 
Whitney Museum of American Art; Jasper Johns: 35 Years, Leo 
Castelli Gallery. 


$150-250 


End of Sale. 


GLOSSARY 


Any statement as to authorship, attribution, origin, date, age, provenance and condition is a state of opinion and is not to be 
taken as a statement or representation of face. Freeman's reserves that right, in forming their opinion, to consult and rely 


upon any expert or authority considered by them to be reliable. 


attributed to 


studio of 


circle of 


follower of 


‘manner of 


Forename(s) and surname of painter is in our opinion a 
work by that artist; e.g. Charles Willson Peale. When an 
artist's forename(s) is not known. a series of asterisks 
followed by the surname of the artist, wether preceded by 
an initial or not, indicates that in our opinion the work is by 
the artist named, 


Refers to probably a work by the artist; e.g. Attributed to 
Charles Willson Peale. 


Refers to a work from the studio of the artist which may or 
may not have been executed under his direction; e.g. Studio 
of Charles Willson Peale. 


Circle of.... refers to a work of the period of the artist 
executed under his immediate influence; e.g. Circle of 
Charles Willson Peale. 


Follower of... refers to a work by a painter working in the 
artist's style, contemporary or nearly contemporary. but not 
necessarily his pupil: e.g. Follower of Charles Willson Peale. 


Manner of... refers to a work in a style related to that 
of the artist, but of a later date: e.g. Manner of Charles 
Willson Peale. 


after an artist 


‘School accompanied by the name of a place or country 
and a date means that we believe the picture was 
‘executed at that time and in that location: e.g. Italian 
School, 18th Century. After an artist is in our opinion a 
copy of any date after a work by that artist; e.g. After 
Charles Willson Peale. 


Signed and/or dated and/or inscribed means that we 
believe the signature and/or date and/or inscription are 
from the hand of the artist. Bears a signature and/or a 
date and/or an inscription means that we believe the 
artists name and/or date and/or inscription have been 
added by another hand. 


All references to signature, inscriptions and dates refer to 
the present state of the work. 


Dimensions are given height before width. 
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TERMS & CONDITIONS 


All property offered and sold (“property”) through Samuel T. Freeman & Co, ("Freeman's”) shall be offered and sold on the terms 
and conditions set forth below which constitutes the complete statement of the terms and conditions on which all property is 
offered for sale. By bidding at the auction, whether present in person or by agent, by written bid, telephone, internet or other 
means, the buyer agrees to be bound by these terms and conditions. 


1 

Unless otherwise indicated, all 
Property will be offered by Free- 
man’s as agent for the Consignor. 


2 
Freeman's reserves the right to 
vary the terms of sale and any such 
variance shall become part of these. 
Conditions of Sale. 


3 

Buyer acknowledges that it had the 
Tight to make a full inspection of all 
Property prior to sale to determine 
the condition, size, repair or restora- 
tion of any Property. Therefore, all 
property is sold "AS-IS". Freeman's 
is acting solely as an auction broker, 
and unless otherwise stated, does 
not own the Property offered for 
sale and has made no indepen- 
dent investigation of the Property. 
Freeman's makes no warranty of 
title, merchantability or fitness for 

a particular purpose, or any other 
warranty or representation regard- 
ing the description, genuineness, 
attribution, provenance or condition 
to the Property of any kind or na- 
ture with respect to the Property. 


4 
Freeman's in its sole and exclusive 
discretion, reserves the right to 
withdraw any property, at any time, 
before the fall of the hammer. 


5 
Unless otherwise announced by 
the auctioneer at the time of sale, 
all bids are per lot as numbered in 
the printed catalogue. Freeman’s 
reserves the right to determine 
any and all matters regarding the 
order, precedence or appropriate 
increment of bids or the constitu- 
tion of lots. 


6 

The highest bidder acknowledged 
by the auctioneer shall be the buy- 
er. The auctioneer has the right to 
reject any bid, to advance the bid- 
ding at his absolute discretion and 
in the event of any dispute between 
bidders, the auctioneer shall have 
the sole and final discretion either 
to determine the successful bidder 
or to re- offer and resell the article 
in dispute. If any dispute arises after 
sale, the Freeman's sale record shall 
be conclusive in all respects. 


7 
If the auctioneer determines that 
any opening or later bid or any 
advance bid is not commensurate 
with the value of the Property of- 
fered, he may reject the same and 
withdraw the Property from sale. 


8 
Upon the fall of the hammer, title 
to any offered lot or article will 
immediately pass to the highest bid- 
der as determined in the exclusive 
discretion of the auctioneer, subject 
to compliance by the buyer with 
these Conditions of Sale. Buyer 
thereupon assumes full risk and 
responsibility of the property sold, 
agrees to sign any requested con- 
firmation of purchase, and agrees 
to pay the full price, plus Buyer's 
Premium, therefore or such part, 
upon such terms as Freeman's may 
require. 

9 

No lot may be removed from 
Freeman's premises until the buyer 
has paid in full the purchase price 
therefor including Buyer's Premium 
or has satisfied such terms that 
Freeman's, in its sole discretion, 
shall require. Subject to the forego- 
ing, all Property shall be paid for 
and removed by the buyer at his/ 
her expense within ten (10) days of 
sale and, if not so removed, may be 
sold by Freeman's, or sent by Free- 
man's to a public warehouse, at the 
sole risk and charge of the buyer(s). 
and Freeman's may prohibit the 
buyer from participating, directly 
or indirectly, as a bidder or buyer 
in any future sale or sales. In ad- 
dition to other remedies available 
to Freeman's by law, Freeman's 
reserves the right to impose a 

late charge of 1.5% per month of 
the total purchase price on any 
balance remaining ten (10) days 
after the day of sale. If Property is 
not removed by the buyer withi 
ten (10) days, a handling charge of 
1% of the total purchase price per 
month from the tenth day after 
the sale until removal by the buyer 
shall be payable to Freeman's by 
the buyer; Freeman's shall charge 
1.5% of the total purchase price 
per month for any property not so 
removed within 60 days after the 
sale. Freeman's will not be respon- 
sible for any loss, damage. theft, 

or otherwise responsible for any 
goods left in Freeman's possession 
after ten (10) days. If the forego- 
ing conditions or any applicable 
provisions of law are not complied 
with, in addition to other remedies 
available to Freeman's and the 
Consignor (including without limita- 
tion the right to hold the buyer(s) 
liable for the bid price) Freeman's, 
atits option, may either cancel 

the sale, retaining as liquidated 
damages all payments made by 

the buyer(s), or resell the property. 
In such event, the buyer(s) shall 
remain liable for any deficiency 


in the original purchase price and 
will also be responsible for all 

costs, including warehousing, the 
expense of the ultimate sale, and 
Freeman's commission at its regular 
rates together with all related and 
incidental charges, including legal 
fees. Payment is a precondition to 
removal. Payment shall be by cash, 
certified check or similar bank draft, 
or any other method approved 

by Freeman's. Checks will not be 
deemed to constitute payment 
until cleared. Any exceptions must 
be made upon Freeman's written 
approval of credit prior to sale. In 
addition, a defaulting buyer will 

be deemed to have granted and 
assigned to Freeman's, a continuing 
security interest of first priority in 
any property or money of, or owing 
to such buyer in Freeman's pos- 
session, and Freeman's may retain 
and apply such property or money 
as collateral security for the obliga- 
tions due to Freeman's. Freeman's 
shall have all of the rights accorded 
a secured party under the Pennsyl- 
vania Uniform Commercial Code. 


10 
Unless the sale is advertised and 
announced as “without reserve’ 
each lot is offered subject to a 
reserve and Freeman's may imple- 
ment such reserves by bidding 
through its representatives on 
behalf of the Consignors. In certain 
instances, the Consignor may pay 
less than the standard commission 
rate where Freeman's or its repre- 
sentative is a successful bidder on 
behalf of the Consignor. Where the 
Consignor is indebted to Freeman's, 
Freeman's may have an interest in 
the offered lots and the proceeds 
therefrom, other than the brokers 
Commissions, and all sales are 
subject to any such interest. 


1 
No "buy" bids shall be accepted at 
any time for any purpose. 

12 

Any pre-sale bids must be submit- 
ted in writing to Freeman's prior to 
commencement of the offer of the 
first ot of any sale. Freeman's copy 
of any such bid shall conclusively be 
deemed to be the sole evidence of 
same, and while Freeman's accepts 
these bids for the convenience of 
bidders not present at the auction, 
Freeman's shall not be responsible 
for the failure to execute, or, to 
‘execute properly, any pre-sale bid. 


13 
A Buyer's Premium will be added 

to the successful bid price and is 
payable by the buyer as part of the 
total purchase price. The Buyer's 
Premium shall be: 25% on the first 
$200,000 of the hammer price of 
each lot, 20% on the portion from 
$200,001 through $3,000,000, and 
12% thereafter. 


14 
Unless exempted by law from the 
payment thereof, the buyer will be 
required to pay any and all federal 
excise tax and any state and/or local 
sales taxes, including where deliver- 
ies are to be made outside the state 
where a sale is conducted, which 
may be subject to a corresponding, 
or compensating tax in another 
state. 


15 
Freeman's may, as a service to 
buyer, arrange to have purchased 
property posted and shipped at 
the buyer's expense. Freeman's 
isnot responsible for any acts or 
omissions in packing or shipping 

of purchased lots whether or not 
such carrier is recommended by 
Freeman's. Packing and handling of 
purchased lots is at the responsibil- 
ity of the buyer and is at the entire 
risk of the buyer. 

16 

In no event shall any liability of 
Freeman's to the buyer exceed the 
purchase price actually paid. 


7 
No claimed modification or amend- 
ment of this Agreement on the part 
of any party shall be deemed extant, 
enforceable or provable unless it is 
in writing that has been signed by 
the parties to this Agreement. No 
course of dealing and no delay or 
omission on the part of Freeman's 
in exercising any right under this 
Agreement shall operate as a waiver 
of such right or any other right 

and waiver on any one or more 
‘occasions shall not be construed 

as a bar to or waiver of any right or 
remedy of Freeman's on any future 
occasion. 


18 
These Conditions of Sale and the 
buyer's, the Consignor's and Free- 
man's rights under these Condi- 
tions of Sale shall be governed 

by, construed and enforced in 
accordance with the laws of the 
Commonwealth of Pennsylvania. 
and Consignor and Buyer agree 

to the exclusive jurisdiction of the 
Philadelphia, Pennsylvania Court 

‘of Common Pleas and the United 
States District Court for the Eastern 
District of Pennsylvania. 


PURCHASE REMOVAL, SHIPPING & 
OFF-SITE STORAGE INFORMATION 


To ensure the safety of your property Freeman's requests 
removal within 10 business days of the sale date. Collection 
hours are Monday-Friday, 9:30am-4:30pm. For larger items, 
please email Megan Latona at mlatona@freemansauction.com to 
schedule a loading dock appointment. For purchase release to 
persons not listed on your contract or invoice, 3rd party 
authorization is required. Please mail or fax, 215.599.2240, a 
signed letter stating receipt/item(s) or sale/lot(s) and name of 
third party collecting property. 


Freeman's does not handle packing or shipping. The shippers 
listed have worked with Freeman's clients in the past and 
will be happy to provide you with quotes for the packing and 


shipping of your property. 


Annie Hauls 

Michael Topley 
Lambertville, NJ 08530 
609.577.5133 
annie@anniehauls.com 
"East Coast deliveries only 


Art In Transit 

Nick Clarke. 

2052 Coral Street 
Philadelphia, PA 19125. 
540.550.7080 
nclarkeGartintransit.net. 


Atelier Art Services È 

Katie Campbell 

1330 North 30th Street 
Philadelphia, PA 19144 
215.842.3500 | Fax: 215.235.0421 
estimates@atelierfas.com 


Aiston Fine Art Service # 

Mark Aiston 

P.O. Box 3434 

Grand Central Station 

New York, NY 10163 
212.715.0629 | Fax: 718.361.8569 
info@aistonart.com 


‘Cadogan Tate Fine Art È 

Stacey Ferguson 

Cadogan House 

41-20 39th Street 

Sunnyside, NY 11104 
718.706.7999 | Fax: 718.707.2847 
sferguson@cadogantate.com 


Crozier Fine Arts + 
Catherine Erickson 

New York, NY 10011 
2127412024 / Fax: 2127415513 
shipping@crozierarts.com 


Mr. C's 

Charles Cohen 

1615 North 10th Street 
Philadelphia, PA 19122 
267.977.9567 
mreees6l@gmail.com 


Malca Amit + 

Christine Duke 

153-66 Rockaway Blvd 

New York, NY 11434 
718.525.6100 | Fax: 718.425.3703 
maa nyc&malca-amit.com 


A. Mastrocco Jr. Moving & Storage 
Roseanne Gebler 

1060 Louis Drive. 

Warminster, PA 18991 
215.491.0346 | Fax: 215.444.9327 
mastroccomovers@snip.net 


The Packaging Store + 

Alex Long 

1513 Gehman Road 

Harleysville, PA 19438 
215.361.6940 | Fax: 215.361.6941 
hello@packandshipnow.com 


US. Art $ 

Jessica Pierce 

37-11 48th Avenue 

Long Island City, NY 11101 
800.472.5784 | Fax 718.472,5785 
jpierce@usart com 


FURNITURE & LARGE ITEMS 
For larger pieces where 
delivery time is not the primary 
concern, we suggest getting 
your items freighted: 
www.plyconvanlines.com 
www freightquote.com 


X Shippers that can fulfill 
international deliveries 


IMPORTANT INFORMATION FOR BUYERS 


Registration 
All potential buyers must register for the sale prior to placing a bid. Registration 
information may be submitted in person at our reception desk, by fax or through 
‘our website at www freemansauction.com. We will require proof of identification. 
and residence and may require a credit card and/or a bank reference. By registering 
for the sale, the buyer acknowledges that he or she has read, understood and 
accepted Freeman's Terms and Conditions of Sale. 


Buyer's Premium 
A Buyer's Premium will be added to the successful bid price and is payable by 
the buyer as part of the total purchase price. The Buyer's Premium shall be: 25% 
on the first $200,000 of the hammer price of each lot, 20% on the portion from 
$200,001 through $3,000,000, and 12% thereafter. 


Sales Tax 

All items in the catalogue are subject to the 8% Pennsylvania and Philadelphia sales 
tax. Dealers purchasing for resale must register their tax numbers on current PA forms. 
Forms should be submitted to our Client Services office on the second floor. 


Catalogue Descriptions 

All item descriptions, dimensions and estimates are provided for guidance only. It is 
the buyer's responsibilty to inspect all lots prior to bidding to ensure that the condition 
is to their satisfaction. If potential buyers are unable to inspect lots in person, our 
specialists will be happy to prepare detailed Condition Reports on individual lots as 
quickly as possible. These are for guidance only, and all lots will be sold “as is” as per 
our Terms and Conditions of Sale. 


Bidding 

At the sale Registered bidders will be assigned a bidder number and given a paddle 
for use at the sale. Once the first bid has been placed, the auctioneer asks for higher 
bids in increments determined by the auctioneer. To place your bid, simply raise your 
paddle until the auctioneer acknowledges you. The auctioneer will not mistake a 
random gesture for a bid. 


By phone A limited number of telephone lines are available for bidding by phone 
through a Freeman's representative. Phone lines must be reserved in advance. Requests 
must be submitted no later than 24 hours prior to the scheduled start of the sale. 


In writing Bid forms are available in the sale room and at the back of the catalogue. 
These should be submitted in person, by mail or by fax no later than one hour prior 
to the scheduled start of the sale. The auctioneer will bid on your behalf up to the limit. 


On the internet A fully-ilustrated catalogue is available on-line at 
www freemansauction.com. Registered bidders may leave absentee bids through 
the website and will receive email confirmation of their bid. Freeman's is not 
responsible for errors or failure to execute bids. 


Payment 
Payment is due within ten (10) working days of the sale. Lots purchased will not be 
released until we have received full payment. Payment may be made in cash, by check, 
money order, or debit card. Payments by check must clear the bank before goods will 
be released. 


Removal of Purchases 
Deliveries will not be made during the time of the sale unless otherwise indicated by 
the auctioneer. All items must be paid for and removed within ten (10) working days. 
of the sale. Purchases not so removed may be turned over to a licensed warehouse 
at the expense and risk of the purchaser. 


Shipping and Packing. 
Responsibility for packing, shipping and insurance shall be exclusively that of the 
purchaser. Upon request, Freeman's will provide the purchaser with names of 
professional packers and shippers known to us. 


Endangered Species. 
Lots marked * are manufactured in whole or in part of restricted materials that 
may include tortoiseshell ivory, mother-of-pearl, coral, rhinoceros horn, whalebone 
or marine ivory. Such materials may require specific licenses, certificates, or CITES 
documentation for import, export, moving between states in the U.S, or resale. 
Obtaining these documents may require scientific laboratory or other expert analysis, 
in order to establish which species or genus the material came from. Freeman's is 
unable to provide this information, and the obligation is on the purchaser of a lot 
containing any of these materials to ensure that they are able to obtain all the 
necessary or required documents should they need to, prior to bidding on the lot. 

If proper documentation or licenses etc. cannot be obtained for a purchased lot, 

the purchaser will still be required to make an on time payment for the lot as per our 
standard terms and conditions. Freeman's cataloguing of the lots marked with this 
symbol * represents the best of our opinion, and the absence of this symbol from any 
lot description does not form a warranty that the lot will be free from any licensing 
or certification restrictions. 
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